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“AU CIRQUE, TRAVAIL DE TAPIS” TOULOUSE-LAUTREC 


Included in “The Circus,” by this artist, now on exhibition. at the Knoedler Galleries, New York 





PRICE 25 CENTS 





EXAMPLES BY THE FOLLOWING OLD MASTERS 


Christopher Amberger 


Giovanni Bellini 


Gentile Bellini 


ARE INCLUDED IN OUR COLLECTION: 


Vincente Lopez 


Nicolaes Maes 
Sebastiano Mainardi 


a) 
f, 





Sir William Beechey 


Pieter van Bloeman 


John James Masquerier 


Isaac van Ostade 
Angelo Bronzino 





Hans Brosamer Sebastiano del Piombo 


Baldassare Peruzzi 
Thomas Phillips 


Giovanni Paolo Pannini 


Joost Van Cleef 


Francois Clouet 





John Singleton Copley 
Piero Di Cosimo 


John (Old) Crome 


Sir Henry Raeburn 
Sir Joshua Reynolds 
George Romney 


Peter Paul Rubens 


Francesco Francia 





hannes Fyt 
Johannes Fy Allan Ramsay 





Thomas Gainsborough 


Jan Van Ravensteyn 


Giampetrino Hubert Robert 
Pieter De Grebber Pieter Roestraeten | 
Anton Gryeft Jakob Ruisdael E 


Francesco Guardi Salomon Ruisdael IE 


John Hoppner 
J. 5. Van Hemessen 


Adrian Hanneman 


Gilbert Stuart 


Roland Savery 


H. Singleton 
Frans Heeremansz Sodoma 
Meindert Hobbema 
William Hogarth 
Gerard Von Honthorst ~ 
Thomas Hudson ae 


David Teniers, Le Jeune 


Ernst van Stuven 


Martino Spanzotti 
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John Jackson Louis Tocque 


Thomas De Keyser Sir Anthony Van Dyck 


a i 


Sir Godfrey Kneller Jan Victoors 3 
Hans Von Kulmbach Roelof de Vries 
Egbert VanDrielst } 
Sir Thomas Lawrence 
Jan Lievens Federigo Zuccaro | 
| 
} 
it 
THE GALLERY OF P. JACKSON HIGGS if 


32 EAST 57th STREET NEW YORK 


(Next door to the American Art Association Anderson Galleries, Inc.) 
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ALTERS 


AMERICAN ART ASSOCIATION 


2) ANDERSON GALLERIES-: INC 
2 Unrestricted Public Sales of Art and Literary Property 


jee 
PEAS CASS 


of 

<e!) 

PS) 

a APPRAISALS FOR UNITED STATES & STATE TAX, INSURANCE & OTHER PURPOSES 
Ce CATALOGUES OF PRIVATE COLLECTIONS 

6, 





s Unrestricted Sales WEEK OF DECEMBER 14-19 
a FINE ETCHINGS ORIENTAL ART 


¢ 
ra by 


Brought to this Country by 
15 


W HISTLER—PENNELL—BENSON H. MINAMI-KAWA 


Including the complete set of Whistler's famous and rare 


\L X7. » 
Galtiscel se 


VENETIAN SERIES Jade and other Jewelry and Carvings 
& ne ee ee Chinese Porcelains 
fect Property of Brocades, Velvets, and 
ROBERT GERBRACHT—ALBERT GERBRACHT Embroidered Robes 


MRS. ALBERT PHINEAS SMITH 


and from the 


/ BWR he Wer 
e S me oS oy; 


Pottery Bronzes 


And other Objects of Art 


Pennell Collection of a well-known collector 


os 


SALE DECEMBER 15 at 8:15 SALE DECEMBER 15 and 16 at 2:15 


se 
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COLONIAL FURNITURE BOOKS 


and DECORATIONS of the PERIOD FROM THE LIBRARY OF THE LATE 


Pennsylvania and New England Furniture D AV I D B gE. e A S + O 


Currier & Ives Prints—Hooked Rugs With Additions 
Early Glass and Porcelains 
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Karly and Modern Literature 


The P : Drama, Dramatic Biography, Histories of the Stage 
le Froperty of 


renee Vee een Sold by order of Mrs. Morris Gest 
MRS. STEPHEN W. MILLER : pis 
MRS. IDA S. FULLER : 
Modern First Editions 
Sold by their order Autographs by G. B. Shaw and Others 
WITH ADDITIONS Sold by order of the Owners 
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SALE DECEMBER 1t7, 18, 19 @e2 2:15 SALE DECEMBER 15 and 16 at 2:15 
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AMERICAN ART ASSOCIATION = ANDERSON GALLERIES +: INC 


R. MILTON MITCHILL, JR., President * OTTO BERNET, HIRAM H. PARKE, Vice-Presidents + W. H. SMITH, JR 
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30 EAST 57 TH STREET - NEW YORK 
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SUBSCRIPTIONS TO CATALOGUES ©: Three Dollars Yearly for the Art and Three for the Literary 
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Art News 





“THE DEER DANCER” 


FOR THE FIRST TIME in history a completely illuminating 
collection of the art of the Indians has been assembled and 
displayed in one group. Hundreds of examples of paintings, 
textiles, pottery and jewelry. They present an entirely new 


understanding of the culture and skill of the original Americans. 


EXPOSITION OF 
INDIAN TRIBAL ARTS, Ine. 


December Ist to 24th Daily 9 to 6, Sunday 2 to 6 


Saturday, December 5, 1931 








A COMPREHENSIVE 
DISPLAY OF 


AMERICAN 
INDIAN 
ART 


Twenty-four Tribes Represented 


Apache Kiowa 
Arapahoe Menominee 
Blackfeet Navajo 
Catawba Nez Perce 
Cherokee Papago 
Cheyenne Pawnee 
Chippewa Pima 
Chitimacha Pomo 

by WO PEEN Crow Pueblo 
Hopi Seminole 
lroquois Sioux 
K arok Yurok 





HOPI COILED BASKET AND PLAQUE 


Endorsed by and circulated through the College Art Association 


THE GRAND CENTRAL 


ART GALLERIES 


“All That is Sane in Art” 


15 VANDERBILT AVENUE 


GRAND CENTRAL TERMINAL 


New York City 


INFORMATION REGARDING PAINTINGS, SCULPTURE OR PRINTS BY 


AMERICAN ARTISTS FURNISHED UPON REQUEST 
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By Picasso Seen 
In Demotte Show 


The Distinguished Position of 
Great French Modernist Is 
Strongly Affirmed in Large 
Retrospective Exhibit 

By Raven FLIntr 
That inventive, insurgent and indom- 
itable leader of the modern movement, 


Pablo Picasso, is being shown at the 
Demotte Galleries with singular per- 
suasion and comprehensiveness. He 
comes just at the psychological mo- 
ment, like some generalissimo to the 
field of action when the cry is being 
raised in many quarters of the town 


that, after all, the day of the School 
about that 
and his confréres have shot their bolt, 


of Paris is over, Picasso 
that the “busy little French painters” 


might just as well take themselves off 


to some more credulous center. Be 
that as it may, Picasso presents per- 
haps the most formidable front thai 


any artist ever offered a hostile camp, 
that his flanks 
and various that if attacked at 
one point, he launches back from a to- 
tally different salient. 

The Demotte 
a number of 


formidable in are so 


many 


illustrates 
constantly shifting 
periods, all the way from his vigorous, 
yet sufficiently academic 
about 1900 to his most 
tions of 1930. 


exhibition 
his 


beginnings 
intricate inven- 
Thirty years of pictorial 
and 
has 
metamorphosis, 

and shift of 
material in 


investigation discovery, in which 
undergone 


constant 


time Picasso constant 


revaluation 
There is enough 
this exhibition of a con- 
and provocative nature to 
keep New York talking the rest of the 


season. 


pace. 


troversial 


Beside the Herculean efforts of this 
arch modernist to carve out a new pic- 
torial destiny, the efforts of Matisse, 
spread out at the 
seum of Modern Art, seem like child's 
play. With Matisse, his wildest flights 


so splendidly 


only served to strengthen the essential | 


nature of the man, so that in the end 
he emerged a glorified edition of what 
he was in the beginning, a still-life 
painter of consummate skill, generous 
proportions and sufficient distinction. 

With the amazing Pablo, on the 
other hand, each new adventure has 
taken him clean out of his preceding 
periods, leaving him mellower, more 
daring, more susceptible to those sta- 
tospheric currents that catch upon his 
uplifted lyre. He has contrived, turn 
by turn, such a succession of pictorial 
jolts, jabs and adjudications as to leave 
little doubt as to the unparalleled fer- | 
tility and fixation of his mind. His de- 
tractors claim he does not paint well, 
that he ignores the essential require- 


ments of a good picture. But if he 
retuses to dally overmuch with the 


common or garden delights of a pleas- 
ing brushmanship, it is because he has 
to give vent to ideas so insistent, mul- 
titudinous and starkly conditioned that 
any turther delivery would prove de 
bilitating. He carves out new visions 
an ardor that would lapse with 
1th He serves first his idea, 

undoubtedly the secret of his 

Anyone can with 
pliant 


w itl 


ation, 


patience 


to master a brush, but 


Continued on page 6) 
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“ST. FRANCIS IN ECSTASY” 


Recently presented to the Detroit Institute of Arts by Mr. and Mrs. Edgar B. Whitcomb. 


FINE EL GRECO 
GIFT TO DETROIT 


DETROIT.—The presentation of a 
painting of St. Francis in Ecstasy by 
El Greco to the Detroit Institute of 
Arts by Mr. and Mrs. Edgar B. Whit- 
comb of Detroit adds a work of the 
finest artistic quality to the museum's 
collection. The picture represents St. 
Francis in three-quarter length, kneel- 
ing on the ground in prayer; a skull 
beside him, a rock with a sprig of 
ivy, a wild and stormy sky, complete 
the composition and surround the 
saint with a suggestion of a grand 
and bleak desert setting. The paint 
ing is dated between 1580 and 1583 
by Mayer, the authority on El Greco, 
and is placed between No. 235 and No 
236 in his great Catalogue 
of El Greco. 

The fame of El Greco, or 
Theotocopuli, is 


Raisonne 


Domenic 


greatest among arl 
ists and a few connoisseurs. His in 
|}tensely dramatic and mystical art is 


too personal and too elevated for pro 
saic observers, yet few painters are so 
respected by the artists of today. The 
“St. Francis in Eestasy” given to the 
Detroit Institute of Arts is a fine ex 
ample of his work. El Greco’s power 
lies in his peculiar ability to repre 
sent psychological reality This St 


(Continued on page 8) 








Rembrandt Loan 
Show to Benefit 
The Unemployed 


One of the outstanding art 
events of the year will undoubt- 
edly be the great benefit loan ex- 
hibition of paintings by Rem- 
brandt, to be held under the aus- 
pices of THe Art News, at 
the American-Anderson Galleries 
during Christmas week. Dr. W. 
R. Valentiner, leading authority 
on the work of the Dutch 
master, is cooperating in the ar- 
rangement of 


great 
this important 


showing. The proceeds will be 


contributed to the Unemployment 
Relief Fund. The 
derson Galleries 


American-An- 


have most 


gen- 


erously loaned their exhibition 


rooms for this worthy cause and 
many 


prominent collectors, deal 


ers and museums. throughout 
the United States have already 
promised their co-operation 

S. W. Frankel. 








| The Indian Now 
| On Exhibition 


The College Art Association 
Sponsors Stimulating Show of 
Native American Work at the 
Grand Central Galleries 


By Ravceu FLInt 
The Exposition of Indian Tribal 
Arts, which opened at the Grand 
Central Galleries this week under the 
|auspices of the College Art Associa- 
| tion, aims to set forth for the first 
| time in any authoritative way the arts 


and crafts of the American Tribal 
Indian, be he from the east, west, 
| north or south. From the earliest pre- 
| historic specimens up to the latest 


| water colors of the Pueblo Indians of 
| New Mexico, the story of our native 
‘art is graphically told by more than 
|Ssix hundred examples of weaving, pot- 
tery, carving, jewelry, painting, etc. 
| Fach specimen is the finest of its kind, 
|}and the most notable of our national 


| of Indian 


| abroad.” 





By EL GRECO 


‘RARE NEGRO ART 
IN PARIS SALE 


PARIS—One of the most important 
sales events of the Paris season will 
occur on December 16 when the collec- 
tion of 166 pieces of so-called primitive 





|art belonging to M. G. de Miré will be 
sold at the Hotel Drouot. This collec- 
tion, in which every object is of rare 
quality, is said to be the most important 
aggregation of ancient African and 


| South American sculpture and pottery 


in existence. M. de Miré is a cousin of 
le La Fresnaye, the well known mod- 
ern painter. 

Today, negro and Mayan carvings 
have come in for a phenomenal vogue. 
Lightly despised not so long ago, these 
productions are now considered by 
many connoisseurs as equal to any- 
thing in classical art. When a leader 
like Picasso with a legion of followers 
exulted in the inspiration to be de- 
rived from them, the modern world 
became respectful. The much ‘dis- 
cussed abstract art, assailing conserva- 


from primitive art, but claimed to be 
based on the same principles—until 
for a decade or two the cognoscenti 
have espoused the primitive point of 
view, and now at last day by day the 


(Continued on page 6) 


tives at every turn, not only borrowed | 
totem 


collections, both public and private, 
have responded generously to the ap- 
peals of John Sloan, president of the 
board of Directors of the Exposition 
Tribal Arts, Inc., and his 
fellow workers. The opening of this 
unique exhibition inaugurates a 
nation-wide campaign on behalf of 
the American Indian as an artist 
worthy of serious consideration and 
not merely as a purveyor of souvenirs 
and trophies for a traveling public. 
As the foreword by John Sloan and 


Oliver La Farge in the handsomely 
illustrated catalog of the exhibitions 
points out: “We white Americans 


have been painfully slow to realize the 
Indian’s value to us and to the world 
as an independent artist, although his 
world has already won recognition 
It is consequently a pleasure 


|to salute our fellow American at this 
| time 


and to welcome him into the 


fold of the American brotherhood of 


| the arts, and it is a duty to salute the 


band of enthusiastic workers in his 
behalf who have brought about this 
however tardy recognition of his artis- 
tic talents. The exhibition is to be 
taken up and down the country for 
the next two years, and it should do 
much to awaken a genuine apprecia- 
tion of the Tribal Arts and to further 
the efforts of those Indians who are 
reaching out into newer forms of ex- 
pression, 

Out of all the many and 
works that are so handsomely dis- 
played, thanks to the work of La 
Farge and Son, architects, throughout 
the spacious salons of the Grand Cen- 
tral Galleries, perhaps the most beau- 
tiful are the prehistoric potter‘es from 
the collection of Miss Amelia White 
of this city, black and white shapes 
that have taken on a soft gray patine 
that gives them an almost ghostly 
look. They have a vast dignity, both 
as to shape and decoration. Many of 
them come from a prehistoric ruin 
near Shiprock, New Mexico. The large 
gallery is adorned with three huge 
poles from British Columbia, 


varied 





number of collectors of primitive art | 


|two of them solemn in their coat of 
| dead black, and the third bright with 
‘the color that one usually associates 
with trophies of this sort. Two paint- 


(Continued on page 8) 
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Important Works 
By Picasso Seen 
In Demotte Show 


(Continued fron page 
who can make a pretty palette suffice 
if there be no vision? 
And yet, when he is so minded 


Picasso can do as tender and palpitat 


ing a piece of brushwork as any im 


may be seen in the 
1910 


wall of the 


pressionist, as 
three abstractions of centered on 


the right hand main ga 


lery. The rare landscape abstraction 
Cezanne 
flute 


carping 


with its obvious homage to 


playing all through, is delicate, 


like painting to suit the most 


of critics. But we jump suddenly from 


the delicate nuances of these cubistic 


works to the strange, barbaric splen 
dor of the “Parrot Woman” from the 
Wiborg Collection, that made such a 
sensation in the “Painting in Paris” 


Modern Art 
last season—a very monument 
that 
spectacular 


show at the Museum ol 
to mod 
work 


ernism, a sums up all the 


phases of the new 
voice to the XXth 


manifesto of 


most 
art, that 
century 


gives rich 
pictorial eman 
cipation. 
In between these are many and vari 
ous tokens of his endless manipulation 
of form. At 
he comes smiling through, as if confi 
dent that he had 
sary word in that particular direction 
As he “Many 
somebody 


each fresh manifestation 


said the last neces 


once wrote of himself, 
who 
makes seek, | 
find.” And again, “For me a picture 


is never an end, an aim. It is rather 


have taken me for 


researches. I do not 





a happy accident, an experience.” 
The 
Wiborg 
these three 


two other from the 


Collection 


canvases 
how remarkably 


Picassos express the man 
and his art—are noteworthy items in 
this brilliant show: one the large neo 
classic “Les Amoureux” and the other 
“Nature Morte” of 
1924, a very broadside of splendid form 
and Then 


large abstraction of the Roman period, 


the spectacular 


color. there is the other 
quite different in tone and temper, and 
there are the little late 


draped and 


two Dinard 
“Baigneuses,”’ 
that impish in 
of the human form as anything he 
ever did. Several of the experimental! 
heads of the Negro period are on hand, 
and certain of the early cubistic figure 
experiments, not always as electrically 
contrived as one would expect. Alto- 
gether the thirty odd canvases chosen 


undraped, 


are as their mockery 


for this exhibition at Demotte’s pro 
vide a considerable clue to the pic- 
torial harlequinade that Picasso has 


played for us these past thirty years. 

And yet his latest show in Paris in 
this year of grace shows him playing 
yet another tune, his newest abstrac- 
tions being composed of endlessly in- 
terwoven curves and arabesques that 
are unlike anything he has done be- 
fore. 

He apparently possesses the magic 
hat of the born conjurer, for there is 
no limit to his findings. And if any- 
one wonders if the man can really 
draw, let him take a look at the mag- 
nificent “Ovid” etchings that are now 


on view at Marie Harriman’s. 


Newcomb-MacklinCo. 
PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6TH AVE. 















NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 






Catalogues sent upon request 


Georce A. McCoy, Manager 





Art Gallery and Work Shop 
400-408 North State St., Chicago, Ill. | 











CARVED WOOD STATUETTE 





The Art News 


NORTHERN GABON 


1 fine example included in the sale of the de Miré collection to be sold at the 
Hotel Drouot on December 16. 


Rare Negro Art from the Mire 


is 


Collection in Paris Auction) 


(Continued from page 5) 


rapidly growing. 


ting keener and keener. 


tu 
A 
ra 


alogous to the 
ivory statuette of a woman in the Brit- 
ish Museum. The series of pahouins 


from 


la 


been brought out of this region, typi- 
cal of which is the figure in wood, 56 
centimeters high, of a woman carrying 


a 


hands holding his legs and the child’s 
hands gripping her hair. In this sec- 
tion the highly polished statuette of a 
young woman with dome-like forehead 
demonstrates at its best the primitive 
abstract feeling for texture, form and 


In the Miré collection, negro sculp- 
represented. 


re is particuarly well 
life-size ivory mask from the 
gga, although larger, is of a type an- 


beautiful 


Gabon is one of the finest 


rgest groups of this type to 


child astride her shoulders, 


design. 


ly 


pn 










Another category contains examples 
which remind one of certain No masks. 
It comprises the bizarre and extreme- 
statues made by the cave- 
dwellers in the cliff of Bandiagara, of 
Cameroon 
and a number of feminine masks from 
the Ivory 
locality comes the notable seated figure 


ancient 


ywerful pieces from the 


Coast. From this 


reaw-yORK 


H254GHST & 
78% STREET 

















Competition is get- 


Wazimbas 


EXHIBITION OF PAINTINGS BY 


PICASSO 


Until December 27th 


in wood, 42 centimeters high, of a man 
with a long plaited beard, his neck and 
shoulders tattooed. Another exception- 
al Ivory Coast item is an instrument 


the natives used for pulverizing gold, | 


a bronze weight in the form of a pan- 
ther, the tail uplifted and the surface 
ornamented with conventionalized, dec- 
orative circles in low relief. From the 
French Soudan, the statue of a woman 
with bent knees, her hands on 
stomach and bracelets above the el- 
bow, and the legs grotesquely short- 
ened, is characteristic of the 
child-like conception. Carved in hard 
wood and covered with a thick black 
patina, it measures 64 centimeters 
high and the hair is 
central plait from the 
between 
ing which appendage at the 


forehead back 


most 
the chin, another proof of the nicety 
of the primitive sense of abstract 
weight and balance. 

Another interesting specimen is an 


ivory head-rest in a yellow-orange hue | 
In this, the | 
curved transverse part for the head is | 
supported by a statuette of a woman, | 


DEmMoTTE 


from the Belgian Congo. 


PARISH 


27 RUG DE 
BERRI (VIII®) 


her | 


native’s | 


arranged in a/|} 


the shoulders, counterbalanc- | 
back of | 
the head is a cylindrical ornament, al- | 
of the same length attached to | 





Saturday, December 5, 1931 


a carefully observed portrait undoubt- | texture and breadth of modeling, it y 
edly, the body long and slender, the | measures 14 centimeters high and 20 ; ] 
hands somewhat apart on the abdomen, | centimeters in diameter. The hollow ; 


the legs short stumps with enormous 
feet spread out on a round disc—again, 
as usual the primitive rightness of ab- 
stract instinct. Had the feet 
cording to natural proportions, the 
appearance of a broad underpinning | green stone is notable, while among 
foundation would have been lost. The|the very important pottery portraits ) 
series of vases in wood from Kasai are | from Peru there should be mentioned 
unusual for their rich patina. a brilliantly hued specimen from Pach- 
acamac and a large llama in black 
stone. 


part at the top is elevated by four 
human figures in various attitudes, the 
bodies entirely tattooed and the leg of } 
one missing. Among the Mexican 
masks, the small statue of a dwarf in 


been ac 


As for the South American numbers, 
these include a Mayan mask of the 
greatest rarity in green and white 
jade. A cup from Costa Rica in carved 
stone is also of a very scarce type. 
Suggestive of Byzantine capitals in 


——— 
~~ ye 


The illustrated catalog, compiled by 
M. Charles Ratton and M. Lonis Carre, - 
describes at length every piece in the r 
collection. 
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l 
By Royal Appointment 
To Their Majesties 
The King and Queen 
| 
I 


HARMAN &@& LAMBERT | 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 


| 
| 





Amongst our stock is one of the beautiful Dome Top Straight Sided 
Plain Silver COFFEE POTS, having the Side Handle and Cover to spout 


17 dwts. and was made in London in the 


A. D. 1702 by “RICHARD GREENE.” 


This piece weighs 16 ozs 
reign of “Queen Anne” 


177 New Bond Street, London, W. 1 


Cables: Harlamsilv, Wesdo, London 
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Rare Figure of 
Louis XI Goes to 
Albright Gallery 


BUFFALO—The Albright Art Gal 
lery has recently purchased from the 
eollection of Mr. Joseph Brummer of 
New York, one of the greatest 
treasures that come to 
years. 


art 
has America 


in many This is a life-size 
statue, traditionally known as a like 
Louis XI of 


ness of France. Carved 
in wood, the figure boasts its original 
polychromy of scarlet, blue and gold. 

The king is represented as a young 
On his left wrist he 
symbol of that passion for 
hunting to which he was devoted from 
youth, and in 
missal 


prince. holds a 


falcon, 


earliest 
the 


his right, we 
which he habitually 
carried, even during the chase. With 
the exception of Machiavelli, Louis XI 
considered the _ craftiest 
XVth cehtury Europe 
The side-long, cunning expression of 
the eyes, the contemptuous lips, lifted 
slightly at the corners, all 
that pride in diplomacy 
he loved to beat 
their own game. 

Here we see him 
jewel-like 


see 


must be 
statesman of 


point to 
with which 
Italian statesmen at 


in court clothes 
brilliance, seldom 
found in other representations. For 
although Louis was the first demo- 
cratic king of France, who broke down 
the feudal laws favoring princes and 


of a 


turned Over power to the middle 
classes, he was far from averse to 
the refinements of life. Indeed this 


“burgeois king of France” is known 


for his love of perfumes, fine linen 
and even that amenity which every 
poor man in this country can now 
enjoy—the daily hot bath. 


Louis XI was unmistakably a curi- 
ous character. Despite his passion for 
his atrocious cruelty, 
France remembers his love of the com- 


power and 


mon man as his strongest character- 
istic. For “le bon roi” is still a proverb 
among the peasants and the farces of 
wine, women and song in which he 
figured have been immortalized in Bal- 
zac’s famous Contes Drolatiques. Vic- 
tor Hugo, however, dramatized that 
sinister force in Louis’ personality 
which enabled him to get rid of ad- 
versaries as secretly as the agents of 
the Ogpu of the U.S.S.R. Indeed, many 


writers of the Romantic period utilized 
his character to give rich contrast to 






Sak 
“LE RAPPEL” 


Included in the important exhibition of circus drawings by the great X1Xth 
century Parisian master, now on view at the Knoedler Galleries. 


the drama of the early Renaissance. 

The present statue was discovered 
some years ago in the private chape! 
of a chateau near Nancy, France. Here, 
concealed by hideous overpaint, and 
unknown to the world, it was hidden 
away for hundreds of years. Months 
and months of patient cleaning and 
scraping by one of the greatest Ameri- 
can experts were required, before the 
statue was restored to its 
state of unrivalled beauty. With the 
exception of the representation of 
Louis on his tomb at Clery, this is 
the only full-size statue of this mon 
arch known to us. In America, only 
one portrait of this king has been 
definitely identified—the work given to 
Fouquet in the Friedsam collection. 
This portrayal shows him as an old 


present 
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By TOULOUSE-LAUTREC 


man, fleshy and heavy, but even so, 
one can see the same contemptuous 
lips and sly eyes. The statue ac- 
quired by the Albright Gallery depicts 
Louis when he was still the Dauphin, 
and learning the art of playing a king 
who would pave the way for a democ- 
racy that was to come into full flower 
only with the revolutions of the 
XVIIIth century. 

The sophisticated simplicity of this 
wonderful sculpture and the trance 
like suspension of its movement, place 
it at the end of the XVth century, the 
great period of the French “detente.” 
Michel Colombe was the chief master 
of this period, which flourished in and 
around the province of Champagne, in 
those days not distinct from the town 
of Nancy, although not including it. 





\ heavy oval Soup Tureen and cover of unusual 
By Fred. Kandler, London, 1750. Length 14 
In the above piece, this world-famous master has excelled 
in which is seen the unusually fine 


artist is noted 


modelling and workmanship for 








form 
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in producing a work ot art, 
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Lautrec Drawings At Knoedler’s 


By Rauvpu Fuint 
A set of circus drawings by 
‘Toulouse-Lautrec, 


Henri 
coming straight 
from last summer’s exhibition in the 
Louvre, is being featured during the 
first half of the month at Knoedler’s. 
Here, in some twenty-odd documents 
of uncommon verve and originality, 
the artist’s pictorial power is to be 
felt in no uncertain way. These draw- 
ings, which have appeared in fac- 
simile reproduction (The Manzi Joy- 
ant Publishing House, 1905), are, how- 
ever, very much of a novelty in the 
exhibition rooms, as they have never 
been publicly displayed until this 
celebration at the Louvre. 

To this student of life as he found 
it flowing about him in his beloved 
aris, the circus offered at various 
times throughout a dramatic career, 





a wealth of 
sketches and 
ticular set of 
holds a 


material 
studies. But 
“Au Cirque” 
particularly 
as they were drawn 
memory during the last year of 
Lautrec’s life when he was enduring 
the pains of incarceration in the 
sanatorium for the insane at Neuilly, 
following a long period of hard drink- 


for brilliant 
this par- 
drawings 
poignant note, 


entirely from 


ing. Perhaps these unhappy circum- 
stances provoked the artist to more 
than ordinarily brilliant flights of 
draughtsmanship and _ design, for 
these scenes of the tanbark, with its 
tinsel array and its picturesque ret- 
inue of man and beast, reveal him 


at his best. Two of them have a con- 
siderable color treatment, but for the 
most part, they are merely black-and- 
whites, accented here and there with 
touches of color. 
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New Quarters 
Sought by the 
Modern Museum 


New quarters for the Museum of 
Modern Art, because of the need for 
more space, are being seriously con 
sidered by the Museum’s board of 
trustees, according to an article by 
A. Conger Goodyear, president, in the 
December issue of “Creative Art.” 

The Museum hopes to move on May 
1 to a house at 11 West Fifty-third 
street “if subscriptions can be secured 
sufficient in amount to satisfy the 
budget adopted by the trustees,” Mr 
Goodyear states. 

“The experimental period of the 
Museum will come to an end with the 
present season,” says Mr. Goodyear. 
“To justify its continued existence the 
Museum must have quarters more per 
manent and better suited to its uses 
than it has at present. Ultimately an 
adequate endowment is equally essen 
tial, but with the large demands now 
made for emergency relief and the 
economic depression confronting us, it 
has been thought advisable to post 
pone any appeal for a considerable 
amount. The expenses must for the 
present be kept well within the an 
nual budget for the last two years. 

“Fortunately a building answer- 
ing most satisfactorily all of the many 
requirements of suitability, location 
and cost has been found at 11 West 
Fifty-third street. If subscriptions 
can be secured sufficient in amount to 
satisfy the budget adopted by the 
trustees, this building will be leased, 
the necessary alterations made and 
the new quarters ready for occupancy 
not later than May first next, when the 
lease of the present quarters expires. 

“In the new quarters there will be 
space in which to continue temporary | 
exhibitions, rooms for a permanent | 


collection, a library, a small audito-| 


rium and the necessary executive 
offices.” 


The necessity for a more permanent 
home for the Museum, which the} 
trustees have recognized, was con-| 
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“LA VERRE D’ABSINTHE” By PICASSO 


This 1902 example is included in the important showing now on view at the 
Demotte Gallery. 


Detroit Acquires Fine El Greco 


firmed in the conditional bequest to| 


the Museum by Miss Lizzie P. Bliss | 


of the major portion of her collection 
of modern paintings. 

The Museum’s present quarters in 
the Heckscher building at 730 Fifth 
avenue are inadequate for anything 
but temporary loan exhibitions. In- 
creasingly large attendance is taxing 
the capacity of the present galleries. 
During the first four weeks of the ex- 
hibition of Matisse paintings, now 
being shown, 29,319 persons visited 
the Museum. 





JOHN 


(Continued from page 5) 
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Francis is not simply a kneeling man; }|}seems to share the intense swirling 
he is a man filled with the intensity, | life of the canvas. 

the yearning, the aspiration of a deep Mr. Whitcomb, who was appointed an 
ly stirred soul. Both the figure and} Arts Commissioner by Mayor Murphy 
the landscape seem to whirl in a storm | last July,and Mrs. Whitcomb have given 
of ecstatic feeling. The color is cool|a picture which carries on admirably 
and strong, luminous greens and blues,|the tradition of important and dis 
}earth browns, which are lifted to|criminating gifts established by Mrs 
| drama by the cold light which flickers} Whitcomb’s father, James E. Scripps, 
|through. Even the paint itself is put|at the beginning of the Arts Insti- 





tons with a swift nervous touch, and/|tute’s existence. 
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<a at ie | Here the fascinating figurations and 
Tribal Arts of costumes of their ritual dances are 
ry ° ° put down with authority and fresh 
The Indian in ness of viewpoint. As the catalog 


points out: “Here are young men 


440 % - . . . ' ; ' : 
Fine Exhibition steeped in an ancient tradition and 
discipline who, coming into contact 


——a 


with our pictorial art, have not copied 
(Continued from page ») it, but evolved for themselves, from 
their own background new forms 
different for each tribal or cultura] 
on buffalo hide, lent by the Pea | group—as satisfactorily Indian as the 
* Museum of Harvard University.| beadwork or the _ silverwork whic] 
Sioux and Navajo evolved from simi- 
lar contacts, a new force coming dij 
| rectly into our world of art.” 
ting. One represents a battle be-| 
2n northern tribes of the XVIIIth 


an to express himself in realistic 


ury; the other shows a round-up 


of wild horses, the work of Pretty FAHIM KOUCHAK)| 
Hawk, a Yankton Sioux. A_ buffalo 


Successor to 


KOUCHAKJI FRERES 


» presented by Captains Lewis and 


Clark to President Jefferson, is an Ancient Glass 

other interesting example of Indian Greek Bronzes and Marbles 

work in this line. Early Christian Antiquities 
The potteries, basket work and rugs Early Mohammedan Potteries 

all display a wonderful range of pat- Miniatures and Carpets 

tern and an instinctive skill in fit ~ 

ting the ornament to the shape at PUBLICATIONS 

han 


jewelry, which is for the most part 
conventionally worked out in dull 
silver set with turquoise, but thro: 


out 
gree 
the 
that 


d. There is little variety in the “TheGreatChaliceof Antioch” 
Two volumes, large quarto, 60 plates 
“Glass, Its History 
& Classification” 


Two volumes, 188 full page plates 
several thousand text figures 


there is to be fsund a high de 
> of fine craftsmanship. Probably 
department of this exhibition 


will most appeal to us today FIVE EAST 57th ST. | 
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TOULOUSE-LAUTREC : AU CIRQUE, ENTREE EN PISTE 


Exhibition of “THE CIRCUS” by 


TOULOUSE-LAUTREC 


also Sixty Lithographs and Etchings by 


JEAN-LOUIS FORAIN 


Until December 12th 


14 East 57th Street New York 


LONDON CHICAGO PARIS 
15 Old Bond St. 622 S. Michigan Ave. 17 Place Vendome 
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EXHIBITIONS 





JOSEPH STELLA 
Valentine Gallery 


After an absence of some three 
years from the New York galleries, 
Joseph Stella (still incorrigibly Pari- 
sian) sends over a group of new can- 
vases that show him ina richer, more 
resolute mood than ever before. He | 
has taken one of his former themes, | 
Brooklyn Bridge, with its stiff tracer- | 
ies of cable and cross-beam, and given 
it a new investiture of color and line 
that marks it as his major work to 
date. This New York fantasy is a 
magnificent thing, with something of 
Gromaire’s uncompromising rigidity in 
its design, but richly modulated in 
Mr. Stella’s own glamorous way. Rich | 
colors surge and glow beyond the} 
heavy lacing of the bridge, evoking | 
the mood of the smoldering, pent-up | 
powers of Manhattan. He has carried, 
too, his special flair for symbolic in- | 
vention a full step further, and in his} 
“Song of the Nightingale,’ with its| 
crown of delicate white plumes and 
in his “Africa Tree” with its jungle- 
like tangle of root and emerald green | 
plummets, has achieved canvases of | 
great distinction and pictorial force. 
Another fine contribution is his “Eve- 





ning,” notable for its resonant masses, 
but in such paintings as “Pelicans” 
and “Sirens” he falls back into his 
earlier style where a too great zeal 
for highly wrought detail tends to 
weaken the general decorative effect. 
He has worked out an ambitious de- 
sign in his “Polichinelle” but it hardly 
hangs together. “View From Paris 
Studio” is an attractive scene in the 
Rousseau manner, but rather too 
painstakingly achieved. The show as 
a whole, however, should give Mr. 
Stella a new and higher ranking. 


THEODORE JOHNSON 


Marie Sterner Gallery 
Theodore Johnson, much heralded 
prize winner in the big Chicago shows 
of the last few seasons, makes his 
New York debut in a one-man show 
at the Marie Sterner Gallery. A pupil 
of Leon Kroll, he displays at times a 
considerable tendency to work along 
his master’s lines, and yet perhaps 
his most striking canvas, that of a 
young woman playing at dominoes, 
shows him practically free of any re- 
liance on other formulae than his own. 
A sound painter, Mr. Johnson, who 
knows his metier with commendable 
thoroughness and who has a decided 
flair for arranging handsome stiff-life 
patterns. 








GENNARO FAVAI 
Leggett Studio Gallery 





The newly opened Leggett Studio 
Gallery in the Tower Apartments of 
the magnificent new Waldorf-Astoria 
is exhibiting a group of canvases and 
water colors by Gennaro Favai, the 
well known Venetian painter, who has 
shown in this city from time to time. 
The paintings deal idealistically with 
Venice and Mr. Favai’s art is well 
suited to the evocation of this ro- 
mantic city of the Adriatic. The draw- 
ings, which show the artist in a 
sturdier, more realistic mood, are of 
various picturesque spots of Italy. The 
exhibition runs for two weeks, and Mr. 
Leggett has planned a series of inti- 
mate exhibitions to follow. 





JACQUES MAUNY 


Becker Gallery 





That Parisian playboy, Jacques 
Mauny, whose recent letter in The 
Arts anent the so-called School of 
Paris débdcle has brought him consid- 
erable réclame among those New York- 
ers who stress the nationalistic aspect 
of art, is to be seen at the Becker 
Gallery in a group of water colors 
that display this individually minded 
young painter in most typical perform- 
ance. Mr. Mauny’s art is most de- 
cidedly an acquired taste, like chew- 
ing betel nuts, and you have either 
to take it or leave it. In spite of my 
best intentions and a natural feeling 
for inventive and even evanescent art, 
I find Mr. Mauny’s little works diffi- 
cult to get at. To me he is too in- 
clined to overindulge his disinclina- 
tion to follow along with the pack; 


PPP LLELLLOLLF? 


BENJAMIN H. DAY 
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By FRANK O. SALISBURY 


This interesting portrayal of the founder of The Sun is now on exhibition 
at the Wildenstein Galleries. 


and the catalog informs us that Mr. 
Mauny, conscious that the majority of 
his contemporaries “are painting from 
ritual unaware of its decay,” has been 
unwilling these several years to show 
his work in the Paris galleries. 
While recognizing that he is a very 
able painter, I sometimes suspect that 





he has more wit than talent, but when 
i see something as lyric and tender 
|}and informed as his “Constantinople 


| from Mount Boulgourlou,” I am forced | 


|to withhold judgment and leave Mr. 
| Mauny to his own devices. 


(Continued on page 16) 
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REMBRANDTS FOR 
CHARITY 


One of the richest names in art 
linked with one of the most crying char- 
ities of our time—Rembrandat, the mas- 
ter Dutchman of the XVIIth century, 
and Manhattan’s immediate problem of 
Unemployment Relief—will fitly 
joined in the forthcoming loan exhibi- 
tion of Rembrandts owned in America, 
to be held during Christmas week at 
the American-Anderson 
New York City. Under the auspices of 
Tue Art News this notable showing of 
Rembrandts from important collections 
in the United States should prove one 
of the glowing events of the art calen- 
der for 1931-32. Through the generous 
cooperation of the American-Anderson 
Art Galleries in lending their magnifi- 
cent galleries for the week of December 
22 and through the further cooperation 
of the many private collectors and deal- 
ers, printers, moving men, et cetera, 
every dollar that is realized by this ex- 
hibition will be forwarded to the Un- 
employment Relief Fund of New York 
City. 

Dr. Valentiner, whose important vol- 
ume, “Rembrandt’s Paintings in Amer- 
ica,” has just been issued, will contrib- 
ute a foreword to the catalog, and Tur 
Art News, represented by Mr. S. W. 
Frankel, will personally supervise the 
details of getting together the various 
essentials of such an ambitious project. 

It is to be hoped that the many own- 
ers of Rembrandts in this country will 
help to make this act of charity in the 
name of the New York art world 
worthy of the great humanitarian and 
sympathizer of the poor and lowly 
whose work will be the bright particu- 
lar attraction. Perhaps no other paint- 
er down the ages could be counted on 
as wielding a more potent, kindling 
influence through the ever living can- 
vases that he left as our lege cross 
a span of three hundred ‘cars the 
quickening touch of his genius obliter- 


be 
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By THOMAS W. NASON 


Loaned by the Macbeth Gallery to the exhibition of one hundred contemporary American prints now on view at 


the American-Anderson Galleries under the auspices of the 


nationality, 
and the magic of his name will bring 
an added impetus to the cause of sweet 
charity in the great metropolis which 
has grown out of old New Amsterdam 
of the painter’s day. 


OBITUARIES 


HENRY WALTERS 


In the death of Henry Walters, of 
Baltimore and New York, this country 
has lost another of its well known 
veteran art collectors and connois- 
seurs. Mr. Walters was eighty-three 
years old and died after a brief ill- 
ness at his New York home. 

His large three-story private mu- 
seum, which is a block long, adjoin- 
ing his residence in Baltimore, has 
long been famous. For fifty years 


pilgrimages have been made to it on | 


Wednesdays 
first four 


and Saturdays of 
months of each 


the 
year. It 


Although most of his art purchases 
were destined for his museum, Mr. 
Walters enjoyed having many of his 
finest possessions in his various 
homes, whether in Baltimore, New 
York, Newport, or Aiken, S. C. 

Mr. Walters was vice-president and 
a trustee of the Metropolitan Museum 
of Art, to which in 1919 he presented 
the statue by the late Daniel Chester 
French, entitled “Memory.” 

He was born in Baltimore, attended 
the Loyola College there, went to 
Georgetown University, later studied 
in Paris, and from 1869 to 1873 was a 
student at the Lawrence Scientific 
School at Harvard. Upon graduation 
he inconspicuously began his re- 
markably successful career as an op- 


erator of railroads. Later he _ pur- 
chased the Louisville and Nashville 
system. From 1918 to 1920 he was a 
member of the staff of the United 
| States Director-General of Railroads. 

Mr. Walters is survived by his 
widow, whom he married in April, 
1922, at that time Mrs. Sarah Whar- 


ton Green Jones, widow of Pembroke 


| Jones. 


was started before the Civil War by | 


Mr. Walters’ father, one of the origi-| years director of the Cleveland Schoo! 


lof Art 
|}and lecturer of the Cleveland Museum 


nal organizers of the Atlantic Coast 
Line Railroad and president of the 
first steamship line from Baltimore 


to Savannah. In 
ters, who became the friend of Corot, 
Millet and Barye, made his first trip 
to Europe, at that time greatly add- 
ing to his collection. Twelve years 
later his interest in art had become 
so well known that he was made com- 
missioner to the Vienna Exposition 
of 1873. 
The son 


in collecting, and continually added 
to his treasures. “It has been my 
hope,” he once said, “to make a 


thoroughly rounded collection, which 
would give to the observer an under- 
standing of the whole history of the 
world’s artistic development. It has 
a few gaps, but not many.” 

In 1902, Mr. Walters paid a million 
dollars for the art collection belong- 
ing to the Rev. Marcello Massaranti 
and after obtaining the consent of 
the Italian government chartered a 
steamship to bring the 
this country. 

The 


Walte’s Museum contains not 
only many famous paintings and 


pieces of scuJpture, but also notable 
collections of jade, watches and 


Egyptian art, the last of which is said | 


not to be duplicable in any private 
gallery. One of the most famous ob- 
jects is the original of Rodin’s “The 
Thinker,” familiar to the veriest lay- 
man. 


inherited his father’s zeal | he was an agent 
| a. c ant 


purchase to | 


| 


1861 the elder Wal- | 





|the School Arts Magazine. 


| “Art 


|} awards 


DR. H. T. BAILEY 


Dr. Henry Turner Bailey, for twelve 


and for many years director 


of Art, 
cago at 
was also 


died on November 26 in 
the West Side Hospital. 
from 1903 to 1917 


Chi- 

He 
editor of 
Dr. Turner 
was in his sixty-sixth year, and death, 


which occurred while he was asleep, is | 


attributed to a heart attack. 
born in Scituate, Mass., 
education in art at the 
School in Boston; from 1887 to 1903 
of the Massachusetts 
of Education for the pro- 
motion of industrial art; then for a 
decade he was director of the Chau- 
tauqua School of Arts and Crafts. 
Among the dozen books which he had 
written are “A First Year in Draw- 
ing,” “The Great Painters’ Gospel,” 
Education” and “The Magic 
of the Arts.” He was a mem- 

the international jury of 
at the San Francisco Exposi- 
tion of 1915. 


He was 
received his 
State Normal 


State Board 


Realm 
ber of 


CLEMENTINA 
TOMPKINS 
Clementina Tompkins 


died at the 


| Roosevelt Hospital on November 9 at | 
| the 


age of 83. 
made her 


Miss Tompkins, who 
home in New York for the 


| past thirty years, was born in George- 


town, D. C., and after a course in the 


4 merican 


Art Dealers’ Association. 


Peabody Art Institute in Baltimore, 
she went to Brussels in 1852, where 
she studied and exhibited her paint- 
ings. A few years later she went to 
Paris, where she continued her art 
studies and painting for the next 
twenty years. She was a pupil of 


Leon Bonnat and during her residence 
in Paris she knew most of the famous 
painters and literary men of her day. 

Miss Tompkins exhibited her 
tures, most of which 
man figure, in a number of Paris 
Salons and in the Corcoran Art Gal- 
lery in Washington. She was also a 
medalist at the Centennial Exposition 
at Philadelphia in 1876. 


WM. S. MAC GEORGE 


William Stewart MacGeorge, well 
known painter, died suddenly after an 
operation in a nursing home in Edin- 
burgh on November 9, in his seventy- 


first year, reports The Times. 
Born and brought up at Castle 
Douglas, he went to Edinburgh in 


1880, where he soon won a number of 
prizes in the Art School at the Mound. 
He then went on to Antwerp, where, 
under Verlat, he gained the first prize 
in painting from life. Returning to 
Edinburgh, he attended the Royal 
Scottish Academy Life School, and in 
1887 was awarded the Keith prize for 
the best composition by a student in 
the exhibition of that year. Since then 
he had been a regular exhibitor at the 
R. S. A. exhibitions, and was elected 
an associate in 1898 and a full mem- 
ber in 1910. 

In 1929 Mr. 
Mabel Victoria 
the Hon. Hugh Elliot, of Corwar, son 
of the third Earl of Minto. She is her- 
self an artist of distinction. 


MacGeorge married 





RECENT BOOKS 
ON ART 
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L’,ANCIENNE 
CIVILIZATION 


DES BARREALES DU 
NORD-OUEST ARGENTIN 


By Salvador Debenedetti 
Publisher: G. Van Oest, Paris 
Price: 350 Francs 


Between 1925 and 1929, Signor De- 
benedetti for several months each year 
conducted the most thorough and 


| scientific explorations of a large track 


pic- 
were of the hu-| 


Elliot, a daughter of 
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of pre-Conquest tombs discovered on 
an arid desert plateau in the moun- 
tainous clay lands of northwestern Ar- 
gentine. It required at first the most 
patient labor to locate the graves, for 
nothing on the surface of the earth in- 
dicated their existence. And now, all 
told, Signor Debenedetti has brought 
to light and carefully documented 
some five thousand objects, consisting 
of pottery for the most part, together 
with stone and a number of 
items in copper or in gold, all of which 
have gone to form the collection be- 
longing to Signor Benjamin Muniz Bar- 
reto of Buenos Aires, an intimate 
friend of the archaeologist. One hun- 
dred and forty-five have been selected 
to illustrate the volume under consid- 
eration—with six plates in color. 

The author and explorer, who died 
at sea not long since en route to attend 
an archaeological congress in Ham 
burg and who was Director of the 
Ethnographic Museum in Buenos Aires 
and a professor in the university there, 
believed that he had uncovered the re- 
mains of an ancient American culture 
antedating that found by the Spaniards 
and no doubt a segregated, independ- 
ent development of the pre-Andean 
civilization. There are, he says, iso- 
lated specimens of its pottery and 
stone vessels to be found in various 
museums in various parts of the world, 
with, however, no fact ascertainable 
regarding them save the geographical 
spot where they were picked up. He 
also hints that the toad motif in his 
finds, which include every known vari- 
ation, will throw light on the interest- 
ing subject of “dragon” representation. 

Although the book is informational 
and in no way speculative, it is point- 
ed out that it is logical to assume that 
| the ancient indigenous race of which 
only these ritualistic funerary objects 
have survived (the sole trace of their 


vessels 


bones being a white streak on the 
ground), were a peace-loving, primi- 
tive, agricultural people, who slowly 


perished with the gradual decline of 
the water supply. Hemmed in by 
mountains on every side, where long 
ages developed a unique culture, today 
the traveler finds only a bleak yellow- 
ish landscape with yawning fissures in 
| the parched ground and weird bleached 
forests of locust trees, whose branches 
at a touch crack and break like glass. 
The sole inhabitants left on the pla- 
teau stay close to the remnant of liv- 
ing locust trees still standing, but also 
doomed. 

The pottery is by far the most impor- 
tant section of the collection, exhumed, 
| it is interesting to know, from several 
| hundred graves four to six feet below 

the surface of the earth over an area 
of fifteen to twenty acres. For the 
| most part, it is black with engraved 
| decoration, although sometimes it is 
| red or yellowish with painted designs. 
| The ancient potters, according to the 
| text, knew how to select the best clays, 
| how to harden them and how to model 
| them “with prodigious mastery.” The 
outer surface was made smooth by 
rubbing with some hard substance, and 
|so delicate and thin is the materia) 
| if a vessel fell and broke, one would 
| Suppose a piece of porcelain had been 
| shattered. 

| Geometric decoration is, of course, 
frequent. The pieces thus ornamented, 
|}as the writer comments, are “incom- 
parably elegant in the severity of their 
| lines, the precise distribution of the 
| decorated zones and the predominance 
|of the main idea.” Frequent as mo- 
| tives are the warrior with his bow 
| and arrows, the llama (man’s domesti- 
cated animal and friend), the savage 
| spotted tiger (man’s enemy), the toad 
| (already mentioned), and _ various 
birds. On the sculptured stone vases 
and mortars, however, the human fig- 
| ure is almost always the theme. 

| L’Ancienne Civilization des Bar- 
reales du Nord-Ouest Argentin (bar- 
reales, by the way, being the Spanish 
for clay lands) is the second volume 
|in the Ars Americana series in process 
of publication by that well known pub- 
lisher of handsome books on art sub- 
jects, Van Oest of Paris. The first 
of these books, L’Archéologie du Bas- 
sin de L’Amazone by Erland Norden- 
skiold was reviewed in THe Art News 
last winter. In preparation are Les 
Tissus Péruviens by R. d’Harcourt and 
L’Orfévrerie Colombienne by Dr. P. 
Rivet.—E. W. P. 


MATERIAL SOUGHT 
ON NEGRO ART 


A. Dilworth Faber of Chagrin Falls, 
| Ohio, who is writing a history of negro 
art, is finding some difficulty in ascer- 
taining the location of interesting ex- 
amples in private collections. He 
would be glad to receive any commu- 
nications on this subject. 


| 
| 
| 
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Five Centuries 
Of Bookmaking in 


Rosenbach Show 


In addition to their important exhi 
first editions of the world’s 
classics, now on view at the 
Rosenbach Galleries in New York, this 
same firm is holding in Philadelphia 
a brilliant showing of Five Centuries 
of Bookmaking. This collection, which 
is the finest of its kind ever gathered 


hition of 


great 


together, will be on view until January 


16 and constitutes a veritable 
for bibliophiles. We reprint below a 
condensation of the foreword to the 
which as usual, constitutes a 


feast 


catalog, 


more enlightening and scholarly sur- | 


vey of the treasures on view 
could possibly be compiled by 


amateur in this field: 


than 
the 


For their exhibition of five centuries 
of bookmaking in Philadelphia 
Rosenbach Galleries have selected ex- 
amples which illustrate the history of 
this art from the invention of movable 
type to the present day, and have en- 


deavored to make it as _ representa- 


tive as possible of the different ideals | 


of bookmaking in the different coun- 
tries. In addition, to show the process 
before the invention of movable type, 
two examples of the Block Book, speci- 
mens of which are today excessively 
have been included. Each is 
unknown. They are the 
only examples out of captivity of the 


rare 


practically 


the | 


| 





small block book, those in private col- | 


lections being of a larger size, which 
were, quite naturally, preserved. 

In this limited space it 
to mention 
history of 


is impossible 
great name in the 
bookmaking, but certain 
men stand out as giants in their time. 
The names of Gutenberg, the great 
inventor; Jenson, the creator of roman 
type; Aldus, the first to 
importance of issuing 


every 


books in a 


realize the | 


| Ptolemy of Leonardus Hol is a superb 


handy format; Caxton, who introduced | 


printing into England; Verard 


and | 


Geoffroy Tory, each the most influen- | 


tial 
Jaskerville; 
liam 


bookmaker of 
the 
Pickering, 
have an 


his 
Didots, 
William 
epoch-making 

the work of each one is 


John 
Wil- 

Morris, all 
quality, 
of the 


age; 
Bodoni, 


and 
most 


profound significance in the history of | 


bookmaking. Magnificent examples of 
the works of these and other equally 
famous men will be found in this ex- 
hibition, from the celebrated Cathol- 
icon of Gutenberg, to the latest 
of the Colophon. 

The student of early printed books 
can hardly fail to be impressed by the 
number of incunabula and XVIth cen- 
tury books printed on vellum. The 
first book printed with movable type 
which we show, the Durandus of Fust 
and Schoeffer, 1459, is a 
example, as is 


issue 


the celebrated 1465 
Cicero from the same press. The 
Valdarfer Cicero of 1471, the finest 


production of that famous press, is a 
beautiful vellum copy; the Cyprianus 
of Vindelinus de Spira printed in the 
same year is one of two known copies 
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“LA COURSE DE TAUREAUX” (1901) 


On view in the important exhibition now to be seen at the Demotte Gallery. 


on vellum; Jenson’s celebrated Biblia 
of 1479 is the magnificent vellum copy 


which belonged to Pope Sixtus IV; the 


example on vellum which at one time 
was the glory of the celebrated library 
of Prince Eugene of Savoy; and the 
great Verard Voragine, 1488, is 
of the most beautiful of all books. 


The illustration of books soon be 
came popular in the very earliest days 


one 


of bookmaking. The Speculum of 
Gunther Zainer, 1473, is one of the! 


earliest printed books with woodcuts, 
and is one of the greatest illustrated 
books of the century. In 1483 ap- 
peared the first illustrated book 
printed in Spain, the Doze tarbajos de 
Hercules, at Zamora; the two speci- 
mens of Caxton’s Westminster books 


|have woodcuts, and the Aldine Polip- 


hilus of 1499 still holds its own as one 
of the most beautiful books ever pro- 
duced. 

In the XVIth century the art of 
woodcutting rose to great heights. | 
Albrecht Diirer in Germany produced | 
woodcuts which have never been sur- | 
passed, and we must not fail to men- 


tion the beautiful French Livres} 
ad Heures, with their charming cuts, 
by Geoffrey Tory, Simon Vostre, the 


| Kervers, Jean Poitevin and others. 


magnificent | 


Juan Cromberger, the celebrated 
Spanish printer, was responsible for 
the production of the first illustrated 
book in the New World, namely the 
Tripartito of Gerson, printed in Mexico 
in 1544. 

Book production was at its lowest 
ebb in the XVIIth century, but with 
the XVIIIth, a great change was seen 
throughout Europe. In France, numer- 
ous de luxe engraved books were pro- 


| formerly in the de Bure, Firmin Didot, | 


duced, with plates by Cochin, Moreau, 
Marillier, Gravelot, Eisen, Le Mire, | 
Boucher, Punt, Watteau, Fragonard 
and other equally notable artists and | 
engravers. From the almost embar- | 
rassing riches of the Rosenbach stock | 
in this field, a series of the most im- | 
portant examples have been chosen. | 


These have been selected from works | 
Roederer and other famous collections, 
and have points not to be found in 
any other copy. Not a few have the 
yriginal drawings for the plates. The} 
Moliere of 1739 has the complete set | 
of the beautiful original drawings by | 
Punt: the edition of the Oeuvre de | 
Watteau, 1740, is the finest of the 
thirty known copies. The Decameron 
of 1757-61, and the Corneille of 1764 
have numerous original drawings by 
Gravelot. Oudry’s La Fontaine con- 
tains the greatest series of French | 
XVIIIth century original drawings that 
is known, there being nothing in the 
French national collections to equal it. 
[It is one of the landmarks of French 
decorative bookmaking, and the pres- 
ent copy from the Mariette, De Bure 
and Roederer collections contains the 
complete set of two hundred and 
seventy-six magnificent original draw- 
ings by Oudry. 

The Daphnis and Chloe of Longus 
is the only known copy with the 
“netits pieds” plate in four states. The 
Fermiers Généraux edition of La Fon- 
taine is the only known copy with all 
the seven states of the portrait, and 
the copy of Didot’s famous edition of 
the Contes et Nouvelles from. the 
Sieurin library contains the most re- 
markable collection of illustrations for 
this work ever gathered together, in- 
cluding an original drawing by Fra- 
gonard. 


\don, the Questiones of Andreas, 1480,| Bruce 


| magnificent 


13 


example known of a Grolier mosaic in 
perfect condition. Another sumptu- 
ous mosaic is to be found decorating 
one of the most beautiful books of 
| the XVIith century, the Giunta De- 
cameron of 1527. This was executed 
by Derome, one of the finest crafts- 
men of his time, and is of morocco, 
most elaborately inlaid and gilt. Le 
Monnier, the binder to the Regent, was 
responsible for the remarkably rich 
| coverings on the two volumes of 
Pine’s Horace, that beautiful engraved 


book issued in London in 1733 and 
| 1737. This is also in morocco, inlaid 


and gilt to a most ornate design, and 
is one of the masterpieces of French 
| binding of the period. 


As an example of modern French 
work, we might mention the morocco 
| covers with their beautiful inlaid lae- 
| quer plaques by Jean Dunand, decorat- 
| ing Le Cantique des Cantiques and La- 
| Création, printed by J. C. Schmied in 
| Paris in 1925 and 1928. Examples of 
the work of great craftsmen of other 
| periods are also to be found, such, for 
| instance, as Nicolas and Clovis Eve, 
| Roger Payne, Bozerian, and Cobden- 





Sanderson. 
| The private press books of the 
XIXth century are also well repre- 


sented, there being a copy of the first 
book printed by Horace Walpole at 
his Strawberry Hill press in 1757, and 
a set of the issues of the Lee Priory 
Press established by Sir Egerton 
Brydges in 1813. The Kelmscott 
Chaucer is a superb monument to the 
medievalism of William Morris ani 
stands alone in its magnificence and 
its archaism. In 1902 the Doves Press 
was founded by Emery Walker and 
Cobden-Sanderson, these artists tak- 
| ing Jenson as their model. The Doves 
Bible in five volumes, produced from 
1903 to 1905, is their finest achieve- 
ment, and ranks as one of the most 
beautiful books of all time. For the 
Ashendene Press, St. John Hornby 
copied the semi-gothic Subiaco fount 
oy ee .,| of Sweynheym and Pannartz, and the 
decades of this| tamous Dante produced from 1902 to 
| 1905 is in this type. Specimens of 
| the work of other private presses are 


By PICASSO 


During the closing 
century and the beginning of the next, 
the color plate book achieved perfec- 
tion, and Orme’s British Sports and | 

po wei a = 8 Britis . L adit | to be found—a whole set of the beauti- 
Audubon’s Birds take their place as é : 

: i d | ful productions of Essex House, estab- 
the most wonderful color plate books | ,,. 

te Mego. ee | lished by C. R. Ashbee, books from 
ever produced. The Audubon family a . . 

FY cee igs .- | the Vale Press by Charles Ricketts, 
considers that the copy featured in} ¢, ah . 
the present showing is the most sump- from the Eragny Press of the Pissar- 

) oe ’ adie ene ts ros, and others. 

tuous issued. 


Magnificent specimens of the bind-| Included in the exhibition are speci- 
er’s craft are also included in the ex-| mens of the work of American pioneer 
hibition. Many of the most notable|printers. The Eliot Indian Bible, 
books are still in their beautiful orig- | Cambridge, 1661, the first bible printed 





inal covers. The Lactantius of Swevn- | in America, which, considering the 
heym and Pannartz, 1465, probably the | circumstances under which it was 


first book printed in Italy, is in its | produced, must be ranked among the 
original monastic binding; the two | greatest feats of bookmaking. The 
volumes of the superb vellum copy} masterpiece of the press of William 
of Hieronymus printed by Schoeffer| Bradford is here, and a copy of the 
at Mainz in 1470 are in the original | Cato printed by Benjamin Franklin, 
binding by that celebrated craftsman, | one of the finest pieces of work from 
Johannes Fogel of Erfurt, the binder| any American press to that time. The 
of the Gutenberg Bible; the Gamc)| foundation of good printing in America 
and Playe of Chesse, the second book} probably dates from the establishment 
printed by Caxton at his press at| of the Merrymount Press by Daniel 
Bruges is in the original sheep; the} Berkeley Updike in 1893. That and the 
first book printed in the city of Lon-| entrance into the printing world of 
Rogers are the two definite 
stamped calf; the| landmarks in the evolution of Ameri- 
Homer on vellum of| can typography. With the work of 
Bartholomew di Libris, 1488, is in the | these two artists printing has reached 
original morocco; the  celebrated| perfection in styles absolutely in har- 
Poliphilus of 1499 is a superb copy in| mony with the modern idea of beauty. 
the original stamped calf binding,| The Dante in four volumes from the 
executed for the Emperor Charles V,/| press of John Henry Nash is a most 
and is probably the most illustrious| distinguished performance, and a 
example known. | splendid example of modern American 


is in its original 





In the XVIIIth century in France| book production. The exhibition in- 
the luxury of the Court had as pro-| cludes examples of the work of other 
nounced an effect on the bimdings| famous modern typographers, such as 
as on the illustrations of the books.| Theodore de Vinne, William Edwin 


The Hymni et Epigrammata Marulli,| Rudge, 
printed in Florence in 1497, is from | 
the library of Jean Grolier, and is in 
a beautiful mosaic binding, the only 


and the specimens of fine 
printing designed by different modern 
printers at the invitation of the Gro- 
lier Club. 
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RARE SCULPTURE FOR THE GARDEN AT AVERELL HOUSE 


Fine Collection Gathered by Karl 
Freund and Modern Works by 
Haseltine and Zorach Features 


of Rich Display 


One of the most % ive of the 
newer art centers I he town is 
Averell House in East 53rd Street 
where a brilliant display of garden art 
and animal s¢ ulpture Is now on view 
Once a stable belonging to the Oel 
richs family, this gallery has been 
uccessfully remodeled to suit the re 
quirements of modern exhibiting and 
a new daylight gallery has been added 
in the rear. “Art for the Garden” is the 
general heading of the current exhibi 
tion, one part of which is devoted to a 
group of animal sculpture by contem 
porary American artists, and the 
other to various garden ornaments se 
lected by Karl] Freund, the well-known 
collector and connoisseur, during his 
recent European tour. 

Some two hundred items, including 
figures in lead, bronze, stone, marble 
and terra cotta, as well as urns and 
garden boxes, decorative animals, gar- 
den furniture in wrought iron and 
wire, sun dials, fountains and decora- -AD OF SUFFOLK “PUNCH” By HERBERT H: 
tive bird baths make a picturesque en 
semble. Each piece has been selected 
as representative of the finest crafts 
manship, and the collection covers all 
periods from the XIIth to the XIXth 
century. Among the pieces of par- 
ticular interest are a pair of stately 
Georgian urns of Portland stone from 
one of the Inns-at-Law in London. A 
life-size group in painted lead of a 
pair of hunters with a stone dog, 
known to have only one other counter 
part, is another special feature and is 
most effectively arranged with a set 
ting of grass and shrubs, looking for 
all the world like a pair of ghostly fig 
ures such as Henry James might have 
lescribed as prowling about the lawns 
of some old English country place. 

Four allegorical figures in white 
marble by Joseph Nollokens, the) 
XVIIIth century English sculptor, 
which were taken from an English 
nansion in Berkeley Square in London, 

|a portrait bust in white marble of 
| Countess Potocka by the French sculp- 
tor, Philippe Rollard, several examples 
of the terra cotta work of Coade of 
Lambeth, a set of eight fountain masks 
from the swimming pool of Phillip Sas- 
|soon in Lympne, a pair of XVth cen 


| tury marble griffons from Avignon, a| pOLISHED WHITE MARBLE DUCK By ELI NADELMAN 
pair of elephants in blue Turquin mar- : 
ble, known to have belonged to Marie 
Antoinette and a group of stone fig- 
ures by John Cheere are also featured 
|items in this collection which Mr. 
Freund considers of special interest, 
since most of it is little known XVIIIth 
|}century work. Among the iron work 
shown are several archways designed 
| by the Adam brothers with a lantern 
| in the center, one of which is similar 
| to that still standing at No. 10 Downing 
| Street, London. 


STATE BULLOCK (BURGUNDY STONE) By HERBERT HASELTINE 


In the modern sculpture group, the 
series of bronzes by Herbert Haseltine 
of Paris, representing prize English 
cattle, is outstanding. These remark- 
able studies will serve for the life-size 
figures in stone and bronze which 
Marshall Field has commissioned this 
animal expert to execute for ‘the Field 
Museum in Chicago—one of the most 
regal orders that has come to light in 
many a long day. Mr. Haseltine is past 
inaster in portraying animal life and, 
while adhering closely to the charac- 
teristics of his models, he creates fig- 
ures of great style and individuality. 
A head of a Suffolk percheron stallion 
(cire perdue bronze plated with gold) 
is another fine example of Mr. Hasel- 
tine’s art, and a pair of state bullocks 
(modeled in Jamnagar by order of the 
Maharajah of Nawanagar and _ exe- 
cuted in Paris in Burgundy stone) are 
also on view. A “guinea pig” carved | 
in Georgia peach marble by William | 
Zorach is one of the highlights of the | 
‘xhibition, and there is also a male cat 
in bronze by this same sculptor. Paul | 
Manship’s most recent’ sculpture, | 
“Europa,” in handsomely veined green | 
narble, shows this excellent artist in | 
his best vein. There are also fine 

|} works by Eli Nadelman, Wheeler Wil- 


, liams, Heinz Warneke, Albert Stewart BEAR IN GILDED AND SILVER PLATED BRONZE 
GUINEA PIG AND YOUNG By WILLIAM ZORACH | Eugenie Shonnard and Roy Sheldon. By ALBERT STEWART 
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I COSTA RICAN STONE CARVING PRE-COLUMBIAN PERIOD 
Included in the important sale of the de Miré collection to be sold at the 
Hotel Drouot on December 16. 
} 
| 
COPP PPP PP GD DPD OO ODD DIO O IG DDD DODO DS ~ Y a) a 
: JURORS ANNOUNCED 
NEW YORK 
sé F ~ “om la ne OA > Ta)? | 
| FOR “FIFTY PRINTS”. SCULPTURE 
AUCTION CALENDAR 
cond John Taylor Arms and Max Weber | 
American Art Association-Anderson will be the two jurors who will make | p O R ( E LAI N 
Galleries the selections for the forthcoming 
“Mifty Pri : 7 Taar”’ evhihiti 
30 East 57th Street Fifty Prints of the Year exhibition | 
; a : s : , ; which is sent annually to some sixty | 
NE December 5, aft.—Sale of the furniture ene | 
: and art objects from the Thomas B.| cities throughout the country by the 
Clarke collection. American Institute of Graphic Arts. | 
December 8, 9, 10, 11, 12, afts.—Sale of art | _, : : | 
objects belonging to the late David| They will serve as two independent 
i Belasco, by order of Mrs, Morris Gest.| 9ne man juries, Mr. Arms to select the | p O T T E R x 
‘ December 15, 16, afts.—Sale of Chinese a? en eee a. ; 
i jewelry (mounted in China), jades, por- | Conservative prints, and Mr. Weber the | 
celains, ivories and brocades, brought | moderns. 
to this country by H. Minami-Kawa. | aah ; Fi 
Exhibition begins Dee. 11. This arrangement is part of an en-| 
; tirely new jury system, the usual meth- | Q ( R E F N S 
National Art Galleries : _ ‘ 
Hotel Plaza od having been to have a single juror 
(The Rose Room) make all of the fifty selections. The 
Fifth Avenue at 58th Street | institute has mailed invitations to ev- 
December 5, at 2.15 — Sale of the = on ee ee ee . s+ | 
XVIIth and XVIIIth century American | TY American print-maker known to it 
Nl furniture and contemporary decorations (1,800 in all) to submit prints. No art- 
} exhibited during the summer at King]. i 
Hooper Mansion, Marblehead, Mass., | ist may submit more than three exam- ; 
also the choicest specimens from the | nies of his work and all prints must be | 
collection of Hyman Kaufman of Bos- | , | 
ton and the collection of silver belong- | received not later than January 1. 
ing to Herbert Lawton of Boston. } ‘ ‘ . , 
= An interesting feature of the new} 
December 12 at 2 P. M.—Sale of 50 fine | : = - ' ; 
tapestries (Brussels, Flemish, Gobelins, | method of selection is called the “ratio | 
Aubusson and Beauvais weaves), sculp-| ooctam  Thic wi a ’ ee 
ture in wood and marble (from the] system. This will be a mathematical 
IiIrd to XVIIth century), antique | way of arriving at the number of con- | 
Continental and English furniture and } ‘ ; 
rare Persian rugs, from the collection of | Servative and modern prints respec- | 
the late Mrs. Benj. Thaw of Paris. Ex-| tively to be included in the fifty final | 
hibition begins December 6, 2-5 P. M. | . : es -. 
, | selections, and is meant to avoid any | 
Plaza Art Galleries | opportunity for charges of unfairness. | 
9 East 59th Street | Printed matter explaining the ‘ratio 
December 5 and 7, at 2 P. M.—English, | system” and other details regarding 
: sot + and yer stage ng ftuye, | the exhibition may be had from the in- 
adecorations, IOOKS, TULS, tc, ron 1e : . — « rn " y 
estate of the late Honorable Chauncey | stitute offices, 65 East 56th Street, New | 
M. Depew and the late Eugene W.| York, on request. 
‘ Durkee. | 
AN December 10, 11, 12 at 2 P. M.—Miscella- | : 
neous sale of etchings and lithographs, a | Silo Galleries | 
few paintings, Chinese poreclains, ete., 46th Street and Vanderbilt Avenue 


from the shop of F. Benks, Inc., 157 West 


ae : 7 +: ; December 10, 11, 12 at 2 P. M.—Miscella- 
ith Street. Exhibition begins Dec. 7. 


neous sale of furniture, china, rugs, ete. 











| Exhibition begins December 7. Kakemono by Mi Fei 
Silo Gall ~ 
, wn Walpole Galleries | Sung Dynasty 
i 40 East 45th Street | 13 West 48th Street 
4 December 5, at 2—Miscellaneous sale of | December 11, at 2 P. M.—Sale of books, Dates 960-1279 A.D. 
i furniture and furnishings, silver, etc., | mainly Americana, first editions of mod- | 
4 from the residence in Southampton of | ern authors. Exhibition begins Decem- | 
i Thomas Howell. | ber 10 at 2 P. M. 
| 
i Seem | 
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| 
| MAISON CLUNEY, nc. 


| ART GALLERIES 


YAMANAKA & CO. 


—— - ANTIQUES 
Xe ae TAPESTRIES 





| FURNITURE 680 FIFTH AVENUE . NEW YORK 
OBJECTS of ART 
BRUSSELS TAPESTRY 
XVII CENTURY CHICAGO WASHINGTON BOSTON 
otf ~ ur 846 N. Michigan Ave. 1207 Connecticut Ave 456 Boylston St. 
| refer lover bong 


uis X/I Size 12 feet, 10 


¢ 
' 
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ee is en ae PEIPING LONDON OSAKA 





CHINA 127 New Bond Street JAPAN 
43 West 55th Street New York 
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EXHIBITIONS 
INNEW YORK 


(Continued from page 10) 





HENRI DE NOLHAC 


Wildenstein Galleries 


After an interval of some two years 
Henri de Nolhac 
Wildenstein 
other group of 


comes once more to 


the Galleries with an 


portrait studies done 
in pencil, touched with sanguine. Mr 
de Nolhac has developed this type of 
drawing to a 
lence and 
effect with 


disposal. 


high excel 
achieves 
the limited colors at his 
His portraits have 
in ease and graciousness of presenta- 
tion, captures the 
characteristics of his sitters with rare 


degree of 
a wide range of 
gained 


and he essential 
Among the most notable of 
this year’s group is Laval, 
our recent Warrington Daw- 
son of the American Embassy in Paris, 
Luigi Pirandello, André Maurois, and | 
last but not least, Felix Wildenstein, | 
the distinguished art dealer and con 
noisseur at whose galleries Mr. de 
Nolhac is so pleasantly presented. 


precision. 
Premier 
visitor, 


SHEILA BURLINGAME 


John Levy Galleries 


Sheila Burlingame of St. Louis is 
making her New York debut at the | 
John Levy Galleries with a show of| 
sculpture that includes portrait heads | 
in bronze, terra cotta figurines glazed | 
with color and wood carvings. In her | 
bronze studies of various notables, | CHARLES ROSEN 
Mrs. Burlingame is at her best, and | 
she has scored with sturdy effect the 
likenesses of such men as Ed Howe, 
Daniel Fitzpatrick, Hon. William E. 
Borah and Clark McAdams. Her statu-| Ten new canvases by Charles Rosen 
ettes—in which she is said to follow| are on view at the Rehn Galleries, 
rather in the train of Dionysius than | and they disclose the interesting fact 
Apollo—are ambitious in their at-| that Mr. Rosen is beginning to feel his 


“SONG OF NAPLES” 


Rehn Galleries 


tempted capture of swinging rhythms,| modernistic oats and is taking pro- 
but the sculptor has hardly been more| nounced liberties with his more or 
than averagely successful. less accepted style of painting. His 

Mrs. Burlingame is a member of the| new work, truth to tell, is far and 


Artists’ Guild of St. Louis, and has| 
been awarded various prizes at exhibi- 


away beyond anything he has hitherto 
shown, and he is beginning to 


tions in Kansas City and St. Louis for! something of that rather over-solemn 
her sculpture and wood-block work. 


and resolute sturdiness that has char- 










ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street " : NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Vendéme . ; , : ‘ ; , PARIS 























DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madison Avenue 





New York 





METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 








lose 






The Art News 


By JOSEPH STELLA 


Included in the artist’s one-man exhibition now on view at the Valentine Gallery. 


acterized much of his earlier work. 
He has always shown a fine sense 
of form and pattern, but with the 
more elastically conditioned treat- 
ment his innate sense of line and 
angle and color is getting off to a 


new start that puts him several paces 
ahead of his former place in the 
procession. “Church Street,” with its 
elegant spire dominating the scene, 
is perhaps Mr. Rosen’s finest contribu- 
tion. One of his landscapes, done in 
an even more breezy style than the 
others, suggests that he has still more 
tricks up his sleeve and that we may 
confidently expect his next exhibition 
to be something notable indeed. 
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BELMONT | 


' 
GALLERIES j 

576 Madison Ave., N. Y. j 
Old Masters i 

Portraits of All Periods : 
Primitives of All Schools ! 
| Paintings Bought | 
| Paintings Authenticated | 
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THE PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 
| Broad and Cherry Streets, Philadelphia 
The Oldest Fine Arts School in America 
DRAWING, PAINTING 


| MURAL DECORATION 
ILLUSTRATION, SCULPTURE 


lllustrated Booklet 
Address Eleanor P. Fraser, Curator 





Estab. 1875 Tel. BRyant 9-6739 


CALO GALLERIES 


128 West 49th Street, New York 


Between Broadway and 6th Ave. 
WE BUY and SELL 
PAINTINGS 


American and Foreign Artists 
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FERARGIL 


FINE PAINTINGS 
and SCULPTURE 


Pr RL LLL LLL CLEC 


FREDERIC N. PRICE 
President 





63 East 57TH STREET, New YorK 
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Saturday, December 5, 1931 





PIERRE 
ATISSE 


EXHIBITION 


OF 


WATERCOLORS 


BY 


MARCEL GROMAIRE 


DECEMBER 7TH TO 23RD 


FULLER BUILDING 


51 EAST 57th STREET NEW YORK 





FREDERICK 
BUCHER 


GALLERIES 


ANTIQUES 
TAPESTRIES 
FURNITURE 

OBJECTS OF ART 


“Portrait of a Girl” 
by Jan Van Noordt 
(Duteh, 1620 - 1676) 


é signed and dated 1645 at 
wer right, 

width 26% inches 4 certificate 

by Dr. Hofstede de Groot accom- 

panies this painting. From the im 

portant art collection of Dr. 

é . Stallz ¢ di 


Height inches, 


485 Madison Avenue 


New York 








BALZAC 


AMERICAN SCENES BY 
AMERICAN PAINTERS 


GALLERIES 


449 Park Avenue New York 








VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 
MATISSE, MODIGLIANI, PICASSO, RENOIR, ? 
DOUANIER ROUSSEAU 
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The early New England period 1s a fa 


i 
cinating one to lo ers of antiques This 


, 7 ’ } | 
and ali the other periods are frequenti 
discussed and pictured in the Antique 

; , 
and Interior Decorations Pages pub 


Saturday 


) 
lished 
lisnéd 


eautifu 


‘Chinas for (Arteta 


During the next few weeks thousands of people will buy antiques and objects of 
art for Christmas gifts. Dealers or decorators can take advantage of this seasonal 
buying and attract customers by advertising their own merchandise and services 
... An excellent medium for this purpose is the Christmas Antiques and Decora- 
tions Number of The Sun, which will be issued on Saturday, December 12th 

... Every Saturday in The Sun there are three or more pages devoted to 

SAAN ; antiques, decorations and art in The Sun. Edited by Charles Messer Stow 

and Henry McBride, these pages have built up a very large following 
among lovers and buyers of objects of art ... They have become a weekly 
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meeting place of those who buy and those who sell beautiful and rare 
. sy, things for the home . . . The Christmas Number will contain special 

rk SSE = articles emphasizing antiques and decorations and objects of art as 

Christmas gifts... Advertisements in this issue will reach thousands 


of prospective customers, at a most opportune time. 


THE CHRISTMAS ANTIQUES & DECORATIONS 
NUMBER .. . OUT SATURDAY, DECEMBER 12 


Che Sun 


The Newspaper of Distinction in its Readers, its News and its Advertising. 


NEW YORK 
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1G a a a Tal s y ; -cessf ‘ealize ‘ t-book but also at the Ameri 
IC! NGS tylized, or successfully realized, than| ly prin 

PICASSO ETCHING these piates. The printing and paper 

; of the book are beyond compare, and 
the typographical work was handled by ; : 
Leon Pichon sion are hung. Owing to the over 


can-Anderson Art Galleries, where the 
hundred plates chosen for this occa 

Marie Harriman Galleries 

whelming success of last year’s 


ROSELLA HARTMAN publication, Contemporary American 


Just at a time when the School of 


Paris is being treated in many quar 





Etching, the American Art Dealers’ Ci 
ters of the town to a literal snubbing hciiintien teihel in aie te du 
Marie Harriman opens her second ex Daniel Gallery : ee ‘" : 7 
hibition of the season at her Fifty-sev ’ scope of this year’s volume yy in ] 
enth Street Galleries with a series of cluding woodcuts and lithographs, in di 
etchings and drawings by Pablo Picas Flower studies and figures pieces | order to give the public at large a ti 
so that should give the stoutest obje« of various sorts by Rosella Hartman stili farther idea of the work belns a 
tor pause, Even if Picasso’s su are on view at the Daniel Gallery é: va 4 
cessive periods and moods, as set forth These comprise her first one-man accomplished by the American print- m 
in the current display of his work at show and illustrate a very individual | maker This year, therefore, we th 
Demotte’s, leave the gallery-goer per and sensitive pictorial outlook. Her have a hundred artists on hand with st 
plexed and cold, it is hard to believe flowers are invariably given a distin- but one print apiece, whereas last pe 
that his designs made to illustrate Al tive handling that keeps them from bgt ies see fo 
bert Skira’s de luxe edition of Meta any banality of statement, and her | year the hundred plates were dis- : 
morphoses d’Ovide could be ignored, black and white line work, done tributed among some sixty artists. li 
so resolute, resolved and consistent are laboriously by brush point but with-| By including also the more colorful 
they. out any sense of niggardly treatment, | lithograph and woodcut, this year’s tl 

In Mrs. Harriman’s presentation the have freshness of invention and | volume acquires @ sturdier and ere D 
thirty copper plates are hung alongside subtly developed chiaroscuro. In het varied appearance. . The lithographs, - 
the preliminary drawings and the fin “Repose, in which Rn large cat 3s woodcuts and aguatints of such Dagar ti 
: thy seen lazily extended in a forest glade, | as George Biddle, Howard Cook, 
ished etchings. In each case one can Miss Hartman has achieved a work | Ernest Fiene, Emil Ganso, J. W. W 
see clearly mow Picasso bas taken bis of outstanding merit and charm. Golinkin, J. J. Lankes, Rockwell 
initial idea and brought it into a mers ncak Taek. tami ame i. Mean | 
strictly conditioned state in the etch ee do Re a8 
ing. He uses an unshaded. sharply de CONTEMPORARY bleikner are outstanding for thei) 
fined line in these figure groups and 


vigorous design and chiaroscuro, and 


has kept each composition free from AMERICAN PRINTS —, help co pe toad — are = 
7 » > cig : sa ae . ee ee eae —— am ecately conditionec charm of the 
unnecessary detail. He is brief, but se SKETCH FOR “THE CARD PLAYERS By CEZANNE etchings. Such well known print- 
verely to the point, free in his ordering ane. » , ; : als eee r ey RE eS A 1 a 
of parts ee en sonclusive This interesting work has been recently acquired by the Worcester Museum American-Anderson Art makers as ( hilde Hassam, John Sloan, I 
, hi ‘ fi al : oe oneeies ent. Tl cd is from the Marie Harriman Gallery. Galleries Levon West, Martin Lewis, A. OW. " 
= <¥ o> a oe : ” ee er ; Heintzelman, Luigi Lucioni, Albert | | 
POWs: In Overy Hine, and & rich mag!- —— Sterner, John Taylor Arms, Howard ! 
nation that never flags throughout the | en hundred dollars apiece), a second | note of his dog. Three or four trial The annual selection of outstanding | Marsh and F. W. Benson are on hand, i 
series, set of the etchings is included in which | plates are also hung that show Picasso ieihe 1 ‘ i. 4 ei art D aki hey and there are a number of new names t 
In the finished volume there are ad-|the remarques are added. These are| reaching around for a definitive style | PMIN'S Dy the American At Onrers 


ditional chapter headings as well, and|also from Picasso’s own hand, and in 


to be taken stock of. Royal Cotissoz j 
in the special de lurve editions (at sev-| one case he has made an amusing foot 


for this Ovid series. He has probably | Association is available not only | has written the introduction to this 
never done anything more smartly; through their recently published year- year’s book. 


HOWARD YOUNG GALLERIE 


OLD AND MODERN 
PAINTINGS 


NEW YORK 


LONDON 
634 FIFTH AVENUE 35 OLD BOND ST. 
















































Paintings and Etchings of 
AFRICAN 


and 
AMERICAN 
BIG GAME 


By MAJOR 
A. RADCLYFFE 
DUGMORE 


JAC. FRIEDENBERG H U D ny O N CHAS. FRIEDENBERG 
President Vice-President 
FORWARDING & SHIPPING CO., INC. 

NEW YORK 
CUSTOM HOUSE BROKERS PACKERS and SHIPPERS 
FORWARDING AGENTS 


OFFICE: 17 STATE STREET 


WAREHOUSES: 507 West 35th Street and 323 East 38th Street, New York 
; Cable Address: 
{ “JACBERG” 


RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 


Telephones: 
BOwling Green 9-4151 to 4156 





Eight Paintings by 


GEO. WHARTON 
EDWARDS 


) ANTIQUES 

| PAINTINGS WORKS OF ART 

| CLEARED THROUGH U. S. CUSTOMS 
) 6 

CUSTOM HOUSE DEPARTMENT 


Our many years of experience have placed us in position to give unexcelled and 
smart service. 


Rare Famille 
Verte Vase 
Kang Hsi period, 
1662-1722 
Height 18 inches 





Watercolors of 
MAYAN RUINS 
YUCATAN 
by 
DE LEFTWICH 
DODGE 


WAREHOUSE DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


PACKING and SHIPPING DEPARTMENT 


We specialize in packing and shipping of works of art, paintings, fine furniture and 
household effects to and from all parts of the world. 





December 7th to 19th 


bs 
MILCH 


LONDON REPRESENTATIVES: 


CAMERON - SMITH & MARRIOTT, LTD. 
“NORWAY HOUSE,” 21-24 COCKSPUR ST., S. W. 1 


Cable Address: “Kamsmarat—London” Telephone: Whitehall 8544 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
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EXHIBITION OF RARE 





FOLLOWING CITIES: G S | HINESKE ORCELAINS 
PARIS BARCELONA ROME MILAN GENEVA ALLERIE C I P C I 
MaMitinc © SARRIR Taghence | Bus Lucia 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 108 West 57TH STREET Member Antique and Decorative Arts League 





| 
AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL | ff) 
PARTS OF THE WORLD 


New York 
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Saturday, December 5, 1931 
DORIS PORTER CAESAR 
Montross Galleries 
A group of bronzes by Doris Porter 
the Galleries 
during the first fortnight in December. 
Mrs 


displays a well developed sense of plas- 
and 


Caesar is at Montross 


Caesar, in her first one-man show, 


tic form, her portrait heads are 


well characterized and consistently 
modeled. Perhaps it is too early in 
the artist’s career—she started her 
studies only a few years ago—to ex- 


pect a more stylized treatment of 
forms, but she should be well content 
with her progress to date and, little by 
little, should take it into more subtly 
conditioned latitudes. I am informed 
that she is an ardent devotee ol 
Despiau’s work, and with that eminent 
master as her guide she should 
tainly work out her artistic 
without fear or hesitancy. 


cer- 
destiny 


BUCHER GALLERIES 
OPEN TO PUBLIC 


The newly inaugurated Frederick 
Bucher Galleries at 485 Madison Ave- 
nue, New York, are showing an oil 
painting of a nude in landscape by 
Anders Zorn which is included in their 
interesting and varied collection of an- 


tiques, tapestries, furniture and ob- 
jects of art. This picture, entitled 
“Solmedgang,” was originally in the 


Yerkes collection. Another painting on 
view at these galleries is a portrait of 
a girl from the collection of Dr. John 


E, Stillwell, signed by Jan van Noordt | 


and dated 1645. Mr. Bucher has a cer- 
tificate from Dr. Hofstede de Groot 
authenticating this work and this same 
scholar has mentioned it in Oud Hol- 
land in 1892. 


MODERN 


at the 


/-ETCHING PRIZES 


ARE ANNOUNCED 


The Society of American Etchers 
opened its sixteenth annual exhibition 
National Arts Club on 
Nearly 400 works are shown. 
The exhibition will be open to the pub- 
lic until the end of December. The fol 


Novem 


bei 28. 


lowing awards are announced: 

The Mrs. Noyes Prize of 
$50—-For “the best print in the exhibi- 
to John 


Henry F. 
tion,” Taylor Arms, president 
of the society, for “Sunlight on Stone. 
Caudebec-en Caux.” 


The Kate W. Arms Memorial Prize 
oi $25—For “the best print by a mem- 
ber of the society,” to Donald Shaw 


MacLaughlan for “Twilight Waters.” 
The Nathan I. Bijur Prize of $25 
For “the best print by an exhibitor not 
a member of the society,” to George 

Wright, for “Baie St. Paul.” 

The John Taylor Arms Prize of $25 
For “the best piece of technical execu- 
tion in pure etching in the exhibition,” 
to Robert Lawson for “The 
Ussher.” 


House of 


The Henry B. Shope Prize of $50 
For “the best etching in the exhibition 
as judged from the point of view of 
composition only, by a jury composed 
of three architects, who, if possible, are 
to be men who have studied at the 
Ecole des Beaux Arts,” to Chauncey F. 


Ryder for his drypoint, “Bald Mts., 
Tennessee,” 

Honorable mentions were give to 
Emil Ganso for his “Still Life With 
Cranach Painting” etching and aqua- 
tint, and to Howard E. Smith for his 


drypoint, “Mountain Logging.” 


133 EAST 57th STREET 


A. 8S. DREY 


OLD PAINTINGS 


WORKS 


NEW YORK 
680 Fifth Avenue 


of ART 


MUNICH 
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FOREIGN AUCTION 


CALENDAR 





BERLIN 
Paul Graupe 
December 11-12—The E. von Ihne collec- 
tion of furniture, paintings and objects 
of art. 


R. Lepke 
December 8—XIXth century 
from the collection of M. 
December 9—Objects of 
from the M, von 


paintings 
von Bleichert. 
decorative art 
Bleichert collection. 
COLOGNE 
Math. Lempertz 

December 5—The Wallraff collection 
December 10—Duplicates of decorative 
from Cologne museums. 
December 12—East Asiatic art. 


art 


FRANKFORT 
Adolph Hess 
December 14—Antique Greek coins. 


MONICH 
Hugo Helbing 
December 9-10—Art from the estate of Pro 
fessor Schloesser. 
Otto Helbing 


December 10—The 


collection of 
Buchenau. 


Professo1 
LONDON 
Knight, Frank & Rutley 
December 7-9—Works of art from the col- 
lections of the late S. B. Joel, Maiden 
Erlegh and Lord Reading. 


Christie's 


December 16—Important sale of old mas- | 


ters, including historical portrait of Sir 
Henry More by Sir Joshua Reynolds. 
HAMBURG 
Gal. Commeter 
December 7-9—The Rump and 


Stahl col- 
lections. 


PARIS 
Hotel Drouot 
December 16—Rare negro art from the 


de Miré collection, 

THE HAGUE 
Van Marle & Bignell 
December 8—Old masters. 


HUNGARIAN 


ASSEMBLED BY 


THE COLLEGE ART 


GUTENBERG BIBLE 
BOUGHT BY MAGGS 


LONDON.—A departure in sale 
room proceedings is represented by 
the announcement that the copy 
of the Gutenberg Bible (c. 1455.) 
entrusted for sale to  Sotheby’s, 
has been disposed of to the firm of 
Maggs, the booksellers, at a _ price 


which has not been published. There 
will, I believe, in the future be a ten 
dency for the owners of fine “lots” to 
be willing, through their auctioneers, 
to “do a deal” with some firm of spe 
cialists able to propose a considerable 
price for the sake of doing without the 
actual salesroom risks. While 
dealers and private collectors 
view the tendency with 
ment, it has its advantages. Regarding 
the value of the Gutenberg Bible, it 
is rumored that a sum _ exceeding 
£21,200 was paid in New York in 1926 


other 
may 
disappoint 


for a complete copy, whereas in the 
sample just purchased there is one 
page missing. 


Next month will see at Sotheby’s the 
sale of some twenty-three early editions 
of Shakespeare’s plays, including a first 
folio, a second and a third, together 
with a first collected edition of the son 
nets or “poems,” as they are called 
therein—L. G. S. 


JEWELRY IN SALE 
AT CHRISTIE’S 
LONDON.—Christie’s are selling in 


the middle of December the gifts of 
jewelry and works of art sent in to 


the Chancellor of the Exchequer for 
the purpose of aiding the financial 
situation. As in a similar series of 


sales held during the war in aid of the 
Red Cross, Christie’s will conduct the 
| dispersal without charge, a_ service 
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Data Secured on 
Moore Portrait 
In London Sale 


LONDON.—Information has been re- 


ceived regarding the history of Sir 
Henry Moore, whose portrait by Sir 
Joshua Reynolds will be sold on Fri- 


day, December 18, at Christie’s, when 
various old masters from many 
sources will be put under the hammer. 

Sir Henry, who was governor of 
the province of New York from July, 
1765, until the time of his death in 
September, 1769, was born in Jamaica 
about 1713. He was governor of that 
island for six years (1756-1765) and 
also. commander-in-chief there _ for 
several years, before coming to New 
York. He received his baroncety in 
January, 1764. 

The painting, which is an oval 29% 
by 24% inches, was executed by Sir 
Joshua in 1760. It is a half-length in 
which the sitter turns to the left fac- 
ing the spectator. He wears a red 
coat, white stock and a vest with gold 
buttons. His hair is powdered and he 
holds his hat under his arm. 


LONDON ACQUIRES 
ELEVEN PORTRAITS 


LONDON.—The trustees of the Na- 


| tional Portrait Gallery, some fourteen 


peers, antiquarians and Dean Inge, 


have just issued their 74th annual re- 


port, it is 
Chronicle. 
This year eleven portraits have been 
purchased, and among the loans is the 
outstanding Goya portrait of the Duke 
of Wellington, owned by the Duke of 
Leeds. But the gallery is overcrowded, 
and eighty works, of which better ex- 
amples exist in the building, have been 
loaned to other galleries—a sidelight 


learned from The New 


| ranking as patriotic assistance on their | on the depressing air of most provin- 


| part. 


ON VIEW AT THE GALLERIES OF 


KE. & A. SILBERMAN 


DECEMBER 9th TO 19th 
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If purchases are made 
abroad, is it not advisable 
to have shipping docu- 


ments sent direct to us 
for clearance? 
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LONDON LETTER 


By Louise Gordon-Stables 





A list of the most important loans 
to the Exhibition of French Art at 
Burlington House in January has now 
been made public. I do not propose 
to furnish it in extenso, but merely 
to state that the King is loaning five 
works in all from the Royal collec 
tion, including Clouet’s “Portrait of 
Jean d’Urfé” and two canvases by 
Pater and that among the American 
contributions will be found Simon 
Marmion’s “St. George,” belonging to 
Mr. Otto Kahn, Bastien Lepage’s “Po! 
trait of Sarah Bernhardt,” belonging to 
Mr. W. Blumenthal, Daumier’s “Emi 
grants,” belonging to Mr. Rogers of 
New York, and David's “Mlle. Fiocre” 
from the Brooklyn Museum. Further 
more, M. Seligmann of Paris is send 
ing several works by Boucher, Frago- | 
nard, Drouais, Boudin and other | 
painters of the XVIIIth and XIXth 
centuries. The French Cathedrals, 
such as Rheims, Sens and Chartres, 
are likewise proving generous in their 
loans of goldsmith’s work, tapestries 
and ivories, forming a section which 
is likely to be of supreme interest. 





This time of year always brings its 
interesting crop of pottery shows. At 
Colnaghi’s, the so-called “new Mill- 
bank stoneware” by Horace Gerrard 
and K. Leigh-Pemberton offers some- 


thing original. Here we find the fig- 
ures of animals in Sussex clay, excel- 
lently modeled and colored with great 
delicacy. Nowadays when so much 
poor technique makes itself apparent 
in the production of “pots” (the craft 
is too much at the mercy of the lady- 
amateur and her private kiln), it is 
refreshing to discover a sensitive feel- 
ing for the handling of clay and the 
manipulation of glazes. Indeed, it is 
obvious that a sculptor of no mean 
quality has been concerned with the 
fashioning of the figures. Incidentally, 
there must be voiced a word of appre- 
ciation regarding the well designed 
stands on which the pieces are dis- 
played, a detail which, one is glad to 
observe, is receiving more and more 


attention. 
. + + 


A Japanese potter is the exhibitor 
at Paterson’s Gallery, one Mr. Shoji 
Hamada, who works on traditional 
lines, observing a pleasing simplicity 
of form, respecting what he believes 
to be the inherent qualities of his 
medium. His decoration is invariably 
appropriate for the form which he has 
chosen to give to his “pot,” so that a 
fine unity reigns among the various 
pieces. His use of iron-black is par- 
ticularly successful in conjunction 
with the colored slip. 


* * * 


The Rembrandt Gallery is given 
over to a show of Whitefriars glass, 
no doubt in honor, also, of Christmas 
ahead. This work will appeal to the 
more conservative glass-lovers, for the 
best pieces develop in logical fashion 
what the English factories have done 
centuries ago. The modern work 
conveys the impression that it has 
been made as a concession to the mod- 
ern vogue for the colorful article. It 
looks a trifle flat in comparison with 
the Czecho-Slovakian pottery, which 
has become so popular. 


* * * 


At the Tooth Galleries Frank Dob 


son, who has recently been at work} 


on some bas-relief decorations for the 
new ferro-concrete building at Hay’s 


Wharf near the Tower Bridge, is|} 
showing some small bronzes and terra- | 
cottas as well as a number of draw-|| 


ings. These enable one to arrive at 
the method by which he builds up his 
compositions, relating one mass to an- 
other to obtain a rhythmic whole. Not 
the least interesting of the works now 
on view are some heads of children, 
quite Donatelloesque in feeling and 
with a strong suggestion of the child’s 
personality. If the surface treatment 
is a little harsh, it must be granted 
that in general effect the bronzes con- 
vey the impression of great vitality. 
His excursion into a bright turquoise 
blue for the bronze head of Miss 
Marion Dorn, justifies its courage by 
the exceedingly decorative result. The 
surface is of an unevenness which 
suggests plaster in the rough, but the 
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“MANHATTAN TAPESTRY” 


Loaned by the Ferargil Galleries to the exhibition of one hundred contem- 
porary prints, now on view at the American-Anderson Galleries, 





By LUIGI LUCIONI 


under the auspices of the American Art Dealers’ Association. 


wrought to smoothness| ist and the consequent growth of unity 
would only result in loss of power. of general 


I hear, fully approves of 


ferro-concrete as material for sculp- 
a hopeful augury, since this is From this 
obviously the architectural medium of} teresting to 


design. 


. 2 


modern work it is 
hark back to the early 


At the present moment,|/ Chinese sculpture and endeavor 


material together with Portland) estimate how 
stone is used for the most interesting| the way of 
work for exteriors. It is! plicity of design 
in the latter that Alan Durst is carv-| material. There 
figures of “Tragedy” and! Sparks Galleries an exhibition of some 
for the doorway of the) fine work of 
Academy of Dramatic Art in Blooms- 
It is a warm, friendly medium 
a certain license in the| carved with singular vitality, and 
of humor. The most hope-| each case the Indo-Chinese buddhas are | 
ful factor of all, however, is the closer! endowed with 
working together of sculptor and art-| which marks the earlier periods. 


and Indo-Chinese sculpture. 
are especially 


much we owe to it 
directness of attack, sim- 


and respect for 


is now at the John 


T’ang period, jades, 
The jades 
fine, some birds being 


that expressiveness | 


ANTIQUE FURNITURE 


From Famous Scottish Castles and Mansion Houses 


All in Perfect Original Condition. 


'¢ Mie” 


Antique carved wood and 
gilt Convex Mirror. Total 
height 3'6”, width 24”. 

$65.00 width 


JOHN 


Insured and delivered free to nearest American Port. 


One of a pair of antique 
Queen Anne Walnut gilt 
Wall Mirrors. Length 4’2”, 
$140.00. 


BELL 


(Under the Patronage of Her Majesty the Queen) 


Windmill Brae 


ABERDEEN 


SCOTLAND 


Cables: Bell, Antique Dealer, Aberdeen 
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30 original etchings by 
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FORTUNE has been fifth or better on this list since February. . . and 
now, after only twenty-two months of publication, FORTUNE takes 
jirst place. \t is, we believe, a world’s record ....... FORTUNE'S 
advertising success is a direct result of unique, spontaneous circulation 
success. For sixteen consecutive months new subscriptions have been 
coming to FORTUNE, unsolicited, at the rate of over a thousand a 
month. And scores of shrewd advertisers of luxury products have 
seen that the people who voluntarily pay ten dollars a year for 
FORTUNE, just because they like it, are the people who can still buy 
any high-grade article, if they like it. 


Fortune 


TIME, INC., PUBLISHERS - 205 East 42nd Street, New York 


The Vital Magazine for those whose stake in this industrial civilization is greatest 






































COMING 
AUCTION SALES 





AMERICAN-ANDERSON 
GALLERIES 


BELASCO COLLECTION 


Exhibition, December 5 
Sale, December 8-12 


The extensive collections of the late 
David Belasco will go on exhibition at | 
the American-Anderson Galleries no| 
December 8, 9, 10, 11 and 12. This 
aggregation, willed by Belasco to his 
daughter, Mrs. Morris Gest, and sold 
by her order, reveals this famous fig- | 


ure of a theatrical world in a new 
light. Belasco collected indefatigably 
and in widely different fields, and 


these objects were used in his stage 
production for settings and as “prop- 
erties.” He also gathered relics, great 
and small, of famous personages of 
the theatre who had gone before. 
There is a beautiful little Louis XV 
gold snuff box inset with gems which 
once belonged to Sarah Bernhardt. A | 
pair of paste buckles in the collection 
were worn by Henry Irving and an- 
other pair of shoe buckles formerly 
belonged to Edwin Forrest. 

Another phase of Belasco’s person- 
ality which is reflected in his collec- 
tions also appeared in his office, which 
had a distinctly ecclesiastical slant in 
its furnishings. From this source 
come beautiful vestments and other 
textiles, carved pietas and a finely 
polychromed Burgundian XVth cen- 
tury statuette of the Madonna. Be- 
lasco was a great admirer of Napo- 
leon, and among the things to be 
shown are two collections of Napo- 
leonana—one a group of prints and the 
other relics many of which had at 
one time actually belonged to the 
Little Corporal. There is also a col- 
lection of rare antique jewelled 
watches. 

Furniture, including some fine an- 
tique pieces, of American, English, 
French, Italian and Spanish provenance 
also appears in the collection. There 
are likewise Oriental and Alpujarra 
rugs, a choice group of arms and ar- 
mor and delightful damasks, brocades, 
velvets and embroideries. Besides 
the early American glass, there are 
interesting English, Bohemian and 
Rhenish pieces. 
lains, semi-precious mineral carvings, 
carved ivories; English porcelains and 
Staffordshire ware; European porce- 
lains and faience; fine jewelry with 
precious stones; an unusually large 
collection of bibelots, snuff boxes and 


miniatures go to make up the long | 


catalog of more than 1,200 items. 


Velvet vestments 
examples, such as an old ruby-velvet 
XVith century chasuble with gold and 
needle painted orphreys. Also in the 
ecclesiastical group are a beautiful 
Venetian polychromed and _ carved 
wood sacristy seat and a Venetian 
XVIth century prie-dieu, with two 
cherubs carved in high relief poised 
on dragons. 

The widely varied furniture num- 
bers many fine pieces. In the Eng- 
lish group are two fine armchairs of 
the George I and George II periods 
respectively, the former covered in 
old needlework, the latter of the pre- 
Chippendale lion-mask type, also 
with embroidered upholstery. Other 
XVIIIth century pieces include a fine 
Chippendale carved mahogany galiéry 
top table; a pair of George II carved 
walnut side chairs of beautiful pro- 
portions and an exquisitely carved 
Chippendale mahogany card table, 
with fret ornament in the Chinese 
taste. Among the clocks appear a 
George III mahogany bracket speci- 
men, the metal dial of which is 
engraved with the maker’s name, 
Thomas Arlot, Sunderland, about 
1770. By Daniel Quare, who ranks 
with Tompion as among the most prom- 
inent of the early English horologers, 
is a Queen Ann burl walnut grand- 


Fine Chinese porce- | 


include beautiful | 


The interesting collection of arms 
and armor goes back as far as the 
XIVth century, this period being rep 
resented by two early Italian swords 
with flattened globular pommels and 
tapered blades. Engraved Italian hal- 
berds of the XVIth and XVIIth centu 
ries include a so-called death’s head 
helmet of Swiss XVIIth century work 
manship. Other interesting pieces are 
a great suit of black armor of South 
German origin, about 1650, and an iron 
torture mask, XVIIIth century French, 
looted during the fall of the Bastile 

Of pleasanter 
leather covered blackjack of the “Beef 
steak Club,” presented by George, 
Prince of Wales, to Sir R. Steele, 1787, 
and so inscribed upon the handle ana 
rim. This society numbered many 
theatrical celebrities among its mem 


association is the 


| bers. 


Jewelry, watches, snuff boxes, ca 
meos, miniatures and the Napoleonic 
collection appear in the fifth and last 
session. Notable among the _ snutft 
boxes are an English example in 
lapis lazuli and silver, circa 1820, and 
an Empire specimen, dating some ten 
years earlier, with inset miniature ot 
Leda and the swan. Two Louis XVI 
timepieces are outstanding among the 
watches—one in gold and enamel by 
the famous Lepine of Paris, the ofher 
by John Romilly, examples of whose 
work are in the Pierpont Morgan col- 
lection and the South Kensington Mu- 
seum. In the old English group is a 
watch in gold and enamel, set with 
diamonds and half pearls by the great 
craftsman, Wm. Anthony, London, 
1798. There is also a Vaucher Felu- 
rier specimen, about 1820, with a beau- 


| is extremely large and varied. 
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tifully enamelled flower 
the back. 

In the delightful group of bonbon 
ieres are a signed piece by Lequetre, 
an Empire gold and tortoise shell ex- 
ample, with a miniature of Mlle. 
Georges and another 1815 specimen 
signed “Menusier” and inset with a 
miniature of Napoleon on_ tortoise 
shell ground. Among the fine Napo- 
leonic miniatures are a rare sepia by 
Raffet showing him in full length as 
First Consul and a fine contemporary 
portrait bust, signed “V. Kasinski” 
and dated “Naples, 1807.” 

The 


bouquet on 


collection 
There 
are silver and other medals, medal 
lion plaques featuring signed portraits 
of Napoleon; decorations, such as the 
Legion d’Honneur, Croix de Guerre, 
etc.; some thirty miniatures, including 
important signed examples and speci- 
mens in brooch and locket settings; 
wax portrait medallions, ivories, glass, 
porcelains, etc. Of special interest are 
two delightful little dolls, represent- 
ing Napoleon and the King of Rome 
and a gold bracelet hung with nine 
miniature enameled orders. The col- 
lection of Napoleonic prints appear- 
ing in the third session numbers sixty- 
seven engravings, lithographs and wa- 
tercolors, among them being portraits 
and depictions of important incidents 
in Napoleon’s life. In the group of 
jewelry there is a fine gold and 
enamel pectoral cross, Spanish XVIIth 
century; a lovely Hungarian gilded sil- 
ver necklace and pendant pieces, set 


Belasco Napoleonic 


with sapphires and pearls, and other 
precious and semi-precious stones, and 
fine cameo jewelry. 
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mother clock, with a fretted and hood- 
ed dome. 


Paintings by 
SARAH E. HANLEY 


American-Anderson Galleries 
Closes December 19 










I1th, 1769. 


GREAT ROOMS, 8, KING ST., ST. JAMES’S, 
LONDON, S. W. 1 


on Friday, DECEMBER 18th, 1931 


PICTURES BY 
OLD MASTERS 


From Various Sources 
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including the above HISTORICAL PORTRAIT by SIR 
JOSHUA REYNOLDS of SIR HENRY MOORE, Ist, 


at Jamaica about 1713, Governor of Jamaica 1756 to 1762, 
and was commander-in-chief there for several years. Cre- 
ated a Baronet January 26th, 1764, and in July of the fol- 
lowing year appointed Governor of the province of NEW 
YORK where he resided until his death on September 
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Half-length, 
turned to the 
left facing 
the spectator, 
in red coat 
and vest with 
gold buttons 
and white 
stock, pow- 
dered hair, 
holding his 
hat under his 
left arm. In 
painted oval. 
Painted in 
1760. Size 
29 x 24% 
inches. 


Yor eye Pr reed 


NEW YORK 1765-1769, born 


Christiart, Piccy, London.” 





Saturday, December 5, 1931 


ON EXHIBITION 


TOMORROW (SUNDAY) from 2 to 5 p. m. AND 
CONTINUING DAILY UNTIL SALE, from 10 a. m. 
to LO p. m. at 


NATIONAL 


ART GALLERIES, Ine. 


AUCTIONEERS and APPRAISERS 


HOTEL PLAZA 


Fifth Avenue at 58th Street, New York 





Rose Room 





SALE AT PUBLIC AUCTION 





SATURDAY AFTERNOON, December 12 at 2 P. M. 


TAPESTRIES 
50 FINE ANTIQUE SPECIMENS 
BRUSSELS, FLEMISH, GOBELINS, 
AUBUSSON & BEAUVAIS WEAVES 


EARLY SCULPTURED 
MARBLES and WOODS 


ANTIQUE FRENCH AND 
ENGLISH FURNITURE 


RARE PERSIAN RUGS 


The Collection of the Late 
MRS. BENJAMIN THAW 
of PARIS 
Sold by order of M. VIDAL of Paris 
With Additions 
Frederick A. Chapman, Auctioneer 
Catalogues Sent on Request 
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COMING 


| AUCTION SALES 





NATIONAL ART 


GALLERIES 
THAW TAPESTRIES, 
SCULPTURE, ETC. 


Sale, December 12 at 2 P. M. 
Exhibition, December 6 


at 2 P. M. 


Fifty beautiful antique tapestries, 
sculptures in marble and wood from 
the IlIrd century B. C. to the XVIIth 
century A. D., fine old Oriental rugs 
and antique continental and English | 
furniture will be sold by the National 
Art Galleries in the Rose Room of the 
Hotel Plaza when the collection of the | 
late Mrs. Benjamin Thaw will be dis- 
persed at two o’clock on Saturday 
afternoon, December 12, by order of 
M. Vidal of Paris. Exhibition begins | 
December 6, Sunday afternoon, at 2. 

Among the tapestries, which include 
Brussels, Flemish, Gobelin, Aubusson | 
and Beauvais weaves (every one 2| 
collector’s piece), particularly notable | 
is a Brussels XVIIth century set of 
five panels depicting different aspects | 
of hunting. Likewise outstanding is} 
a series consisting of three Royal | 
Aubusson tapestries of the XVIIIth| 
century. The cartoons are after Ver- 
net: “The Return of the Fisherman,” | 
“The Anglers” and “The Fisherman.” | 

The sculpture, with the exception of | 
a Ming head of Buddha and several | 
important Greek or Roman pieces of | 
the IlIrd century B. C., consists en-| 
tirely of Christian ecclesiastical ex: | 
amples from the XIIIth to the XVIIth | 
century. 

Among the rugs there are eight of 
the antique Kouba variety. Of the| 
three highly valued antique Herati 
type, the largest measures 21 feet by 
§ feet 4 inches. The remaining seven- 
teen specimens include antique Djo- 
shegans, antique Royal Feraghans, 
antique Ghiordez prayer rugs and a 
number of other much sought makes. 

In the furniture section will be 
found a serving-table and a drop-leaf 
table, both of the Heppelwhite period 
and in mahogany, a William and Mary 
marquetry library table, a Gothic 
linen fold chest, a XVIIth century 
marquetry chest of drawers and sev- 
eral other Renaissance items. 

Among the miscellany, the silver is 
choice. Four or five of the George II 
pieces come from well known collec- 
tions; there are several fine Queen 
Anne bits, and a 12-light candelabrum 
by Robert Carrara is most rare. A 
Rockingham china dessert service is 
another interesting number. 





CHICAGO BOOK & 
AUCTIONS CoO., INC. 
FINE PRINTS 


Sale, Nevestier & 9 at 8 P. M. 
Exhibition begins November 5 


On the evenings of December 8 and 
December 9, the Chicago Book & Art 
Auctions, Inc., will conduct the sale 
of an important print collection in 


Curtiss Hall, Fine Arts Building, 410 | 


South Michigan Avenue, Chicago. 
Both old and modern print-makers, 
old engravings and maps, and Ameri- 
cana (chiefly Currier & Ives litho- 
graphs) will be offered at this time. 
Altogether there are 365 items, many 
of them rare. 

Among the old masters will be found 
beautiful impressions of work by 
Altdorfer, Beeham, Bruegel, Diirer, Le 
Lorrain, Rembrandt, Rubens, Ruys- | 
dael, Teniers, Tiepolo, Van Dyck and 
Van Ostade. The English school will 
be represented by such popular con- 
temporary etchers as Austin, Blam- 
Peid, Bone, Brockhurst, Cameron, 
Hankey. And McBey, Haden, Whistler, | 
Pennell, Zorn and Mary Cassatt of 
course will come up. 

Among the French artists will be| 
Bonnard, Braquemond, Carriére, Corot, 
Daubigny, Daumier, Degas, Delacroix, | 
Laurencin, Tonlouse-Lautrec, Legros, | 
Lepére, Manet, Matisse, Meryon, Mil-| 
let, Picasso, Rodin, Rops, Vuillard and | 
Utrillo. Contemporary Americans in- | 
clude Burr, Chamberlain, Haskell, | 
Heintzelman, Kappel, Kinney, Martin | 
Lewis, MacLaughlan, Jerome Myers, | 
Washburn and Webster. Among the | 


Germans will be Hollwitz and Lieber- 
man, 


The Art News 















GEORGE II MAHOGANY AND NEEDLEWORK ARMCHAIR 
ENGLISH, XVIIITH CENTURY 
Included in the collection of the late David Belasco, to be sold at the Ameri- 
can-Anderson Galleries from December 8-12. 





Pictures Offered in London Sale 


LONDON.—Pictures and drawings} Phillida, by P. van Bleeck, 49 inches 
by old masters of various schools and|by 39 inches—£54 (Wengraf). 
from different sources brought £1,489| The old English furniture of the late 
November 4 at Sotheby’s, according to|Rev. John Neale Dalton, Canon of 
The Times. A series of four wings of | Windsor, removed from the Cloisters, 
an altarpiece by the Master of Orsoy| Windsor Castle, came up for sale at 
(who worked at Brussels about 1500),| Messrs. Phillips, Son and Neale’s, 72 


‘= 
painted on both sides, each piece 55| New Bond Street, on November 3. A| 
inches by 23% inches, went for £130| Chippendale secrétaire library book- 
(Neale); and a portrait of Kitty Clive| case in old Spanish mahogany, 8 feet 
as “Phillida” in Cibber’s Damon and | wide, brought 100 guineas. 


| 


PAINTINGS, DRAWINGS & ETCHINGS 
by OLD MASTERS 


Thos. 
Original Drawing in Watercolour 


ILLUSTRATED CATALOGUE of ORIGINAL DRAWINGS 
of the ENGLISH SCHOOL. Just Issued. Post Free. 


E. PARSONS & SONS 


45, BROMPTON ROAD, LONDON, S.W.3. 


Established 1850 Telephone: Kensington 0530 











WILDENSTEIN 
GS COMPANY 





Distinguished 


OLD and MODERN 
PAINTINGS 
WORKS OF ART 


TAPESTRIES and FRENCH FURNITURE 
of the 18th Century 








647 FIFTH AVENUE NEW YORK 


57 Rue La Boétie, Paris 








MUNICH BERLIN 


Briennerstrasse 12 Victoriastrasse 4a 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


NEW YORK LUCERNE 


Ritz-Carlton Hotel The Lucerne Fine Art Co. 
Madison Ave. & 46th St. Haldenstrasse 12 





FREDERICK KEPPEL 
& CO., Inc. 


ENGRAVINGS 


C. W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 


AND 
ree-- 
wo GS PAINTINGS - ETCHINGS 


and BRONZES 


by Modern Masters 
of American and European Art 


OLD MASTERS 
16 East 57th St., New York 


























AUCTION PRICES 
OF THE WEEK 








American-Anderson Galleries—The li- 
brary of the late George W. Thompson 
et al. on November 30 brought a total of 
$11,590.50. The highest price was given 
by Dutton’s, Inc. for No. 205, a collection 
of first and other editions of the works 
of Scott 

American-Anderson Galleries—-The sum 


of $67,943.00 was realized on the evenings 


of November 19 and 20 at the sale of the 
Cochran et al. books, et The highest 
bid was made at the first session by 


agent He gave 
Washing 


Retz, acting as 
$4,250.00 for a first edition of 
ton Irving's “Life of Washington.” In 
the second session, the Hawthorne 
brought $9,799.50. The highest prices with 
bidders were as follows: 


FIRST SESSION 


Charles 


items 


8—The Annals of Sporting and Fancy 
Gazette; London, 1822-8; plates by 
Alken, Cruikshank and others (with 
June number) ; Maurice Inman, 
Sh bovanstevecene $675 


64—Scott’'s “Tales of My Landlord’; Ed 
inburgh, 1816, first edition; Alfred 
i ee eee bb eee OD 57 
99—-Surtees'’s Sporting Novels, 5 volumes 
first editions, colored plates and 
wood-engravings by John Leech and 


viv 


H. K. Browne (London, 1853-65) 
Charles Retz, agent : 1,400 
119—-Washington Irving's “The Life of 
Washington,’ New York: G. P. Put 


Co., 1855-9; 
colored portraits 


first edition, with 
and views includ 
ing the Janinet and Alix aquatints 
of Franklin; Charles Retz, agent 
dene fee ee hoses cease ences 5<seaee 
143—A 1776 document signed by Arthur 
Middleton and Thomas Heyward, Jr., 


nam & 


signers from South Carolina and 
others ; Charles Sessler ....... 825 
149--Washington autograph letter to his 
nephew Robert Lewis, Mount Ver- 
non, June 26, 1796; Purchased on 
Dt 665 bud ehieeecepeé eb aeeeds 650 
195—Milton’s “Poems,” first edition, Lon 
don, 1645; Charles Sessler..... .. 700 
202—-Shakespeare’s “Comedies, Histories, 
and Tragedies,” London: Printed fo 
H. Herringhman, E. Brewster, and 
R. Bentley, 1685, fourth edition; Ga- 
+ Tn (ods 6h 50040090 et 
297—First edition of “Peter Parley’s Uni- 


versal History,” presentation copy 
from the author, Nathaniel Haw 

thorne, Boston, 1837; Walter M 
ar ere 2.200 


402—Nathaniel Hawthorne's ““Mosses From 
an Old Manse,” New York, 1846, first 


edition, presentation copy; Walter 
ES a ~~ 2.200 
203—Hawthorne’s “The Scarlet Letter,” 
Boston, 1850, first edition; presenta- 
tion copy: Walter M. Hill eveocknee 
343—First English edition of Boccaccio’s 
“The Decameron,” London, Isaac 
Jaggard, 1620; Phillip Brooks... .1,525 
445—Oliver Goldsmith's “The Vicar of 
Wakefield,” Salisbury, 1766. first edi- 
tion, the Hoe-Kern copy; Gabriel 
Ta iis bo Caer 6 o¥' seat . 3,900 
346—Milton’s “Paradise Lost.’’ London, 
1667, and “Paradise Regained,” Lon- 
don, 1671, first editions; Phillin 
ee aris a5 $04 6 0006: 5 CR ree 1,300 
347—-Shakespeare's Second Folio, with the 
imprint “for Richard Meighen, 1632": 
Phillip Brooks ..... Nera th 6 > ee 
348 —Shakespeare’s Third Folio. the Gow- 
er, Earl Gower and John L. Claw- 
son copy, 1664: Gabriel Wells. . .2.55° 
251 —Fdmund Spenser's “The Faerie 
Queene,” first edition of hoth parts, 


London, William 
Phillin Brooks 
3523—Sir William 


Ponsonby, 
irr 1,250 


books 


for 1776 and 1777, “lost records of 
the Revolution from Sent. 26 1776 
tn June 2, 1777: Chas. F. Heart- 
WU owes res ccccesecccsescss 1,400 


FEUCHTWANGER, KNOX ET AL. 
FURNITURE, ETC, 
American-Anderson Galleries 
est bids at the Feuchtwanger, Knox et al. 
sale of furniture, etc., on November 27 
and 28 were made at the second session. 
The top price was $1,750 for a Louis XVI 
Aubusson tapestry, and was given by L. 
T. Storey. ‘The grand io.ai ior the two 
sessions was $47,332.50. The most inter- 
esting sales with purchaser are herewith 
recorded : 


The high- 


10z—Carvel ivory quadriga in tulipwood 
case; L. J. Marion, agent........ $510 
116—Steinway duo-art grand piano; Leo 


ONE a a ey ar reo 1,500 
137 
Gans. .640 
mahogany 
L. M. Angermerer.820 
XVI carved and gildec 
XVIIIth century Gobe- 


any dining-chairs; L. M. 
154—Pair Chippendale carved 
console tables ; 
333—Pair Louis 
fauteuils in 


lins tapestry; M. Cluney, Inc... .1,250 | 
334—Pair Louis XVI carved and gilded 
fauteuils in XVIIIth century Gobe- 
lins tapestry: M. Cluney,. Inc. .1,250 


335—-Louis XVI carved and gilded canapé 
in XVIIIth century Gobelins tapes- 





rownell-Lambertson 
—(alleries, Inc. 
GIFTS 


appointments for the 
PRINTS, ETCHINGS 
Sculpture, Glass, Screens 








Smart home 


106 E.$7".$T- “NEW YORK > 





The Clapp & Graham Company 


314 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 





1590-6 : | 


Set of & Chippendaie carved mahog- | 


£ 
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CHIPPENDALE CARVED GALLERY-TOP TABLE 


ENGLISH, XVIITH CENTURY 


Included in the collection of the late David Belasco, to be sold at the Ameri- 
can- Anderson Galleries from December 8-12. 


try; M. Cluney Ine N25 
340B—Crewel embroidery and quilted blue 
silk table cover, Swiss, about 1600; 
W. W. Saman, agent........ . 1,800 
348 jeauvais tapestry, XVIIth century, 
“The Rape of Europa’; M. Cluney, 
err earn es + ime a Gk oe 
$51—-Louis XVI Aubusson tapestry, 
XVIIIth century, “Féte Galante”; 
L. T. Storey Sie ils Grd es 
356—Persian “Polonaise” gold-woven silk 
Tree of Life rug; W. M. Greve. .850 
4$60—Kirman floral carpet with rose 
ground; S. E. Turpin 1,450 


$26,030 BROUGHT 
BY DREW AUCTION 
Furniture owned by George H. Drew 
of Southampton, L. L, and others was 
‘old on November 27 and 28 at the Na 
tional Art Galleries, Inc., bringing a 
grand total of $26,030. 
A XVIIth century French 


| 
| 


DUDENSING 


PAINTINGS 
BISHOP LANNING 
BLANCH WILTZ 
BUK NURA 
CRAMER TAUBES 
ETNIER TRUNK 
GRAHAM VUKOVIC 
MANGRAVITE 


BLAKELOCK 
INNESS 


RYDER 
SULLY 


=~ =, — a 


|GALLERIES 


| 5 EAST D7" ST 
|” NEW YorK 





Beauvais 





$oesssesesosss 


silk tapestry, “The Surprised Nymph,” 
woven in warm purples 
blues, yellows, tans and ivories, with 
elaborate borders, brought $3,500, the 
highest price of the dispersal. 

A XVIIth century Flemish Brussel 
tapestry, “Féte de Nuit,” which brought 


crimsons, 


Ancien Palais Segan, 57 Rue St. Dominique 


$1,750, shows musicians entertaining 
a cavalier and lady playing cards. A 
Renaissance Brussels tapestry of the 


same period, “The Abdication of 
Charles V in Favor of His Son, Philip 
If,” from the collection of Mme. M 


Ephrussi, brought $700. A William IV 
silver presentation candelabra, about 
1831, which includes three figures rep 
resenting Britannia. Bolivia and Peru 
sold for $600. 


ALTMAN PRIZE IS 
WON BY HIGGINS 


Prizes totaling nearly $4,000 were 


awarded on November 19 to artists 
exhibiting in this 
of the National Academy of 
The Carnegie Prize of $500 
Harry W. Watrous for his 
“Still Life.” The Julia 


of $300 was given 


year’s winter show 
Design. 
went to 
painting, 
A. Shaw 
to Gertrude K. La- 
“Great White 
Night” won 
Thomas R. 
The 
Medal was awarded to Leopold Seytf- 
My Studio.” 
the Altman 
Prize of $1,000 for his painting, “‘The 
Black Cloud.” Chambers 
won the Altman Prize of $500 with his 
portrait, “Mr. John Alonzo Williams.” 
The Barnett Prize of $200 went to Al- 
bert Stewart for his sculpture, “Young 


Prize 


throp for her sculpture, 
Heron.” A “Portrait by 
Hilda Belcher the 
Proctor Prize of $200. 


for 
Isidor 


fert for his painting, ‘In 


Eugene Higgins received 


Charles E. 


Centaur.” Another piece of sculpture, 
“Orphans,” by Pietro Montana, won 
the Elizabeth N. Watrous Gold Medal. 
The Murphy Memorial prize of $150 
went to John E. Costigan for his 
painting, “Wood Interior,” and the Ed- 


win Palmer Memorial Prize of $1,000 


to Irving R. Wiles for his painting, 
“Quiet Waters.” 

The members of the jury of award 
in painting were Wayman Adams, 
Louis Betts, Sidney Dickinson, Ernest 


Lawson and Henry R. Rittenberg. 
Those who served on the sculpture 

jury were James Earle Fraser, Fred- 

erick G. R. Roth and Mahonri Young. 


JACQUES SELIGMANN & C2: 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


PARIS 





JULIUS 









[INC.] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 


Lowy 





$99 99999933333399993993 


MURRAY 









K. KEYES 


Photographer of Art Collections 


Paintings, Art Objects and Interiors 


Daguerrevtvpes Reproduced 


Studios at 138 East 60th St., New York 








Saturday, December 5, 1931 


XMAS SALE TO 
BENEFIT ARTISTS 
Through Christmas 
sale of works by living American art- 
ists is being held at 444 Madison Ave- 
(between 49th and 50th Streets). 
Among the sponsors are Mrs. Frank 
Altschul, Mr. and Mrs. Alexander Bing, 


December 19 a 


nue 


Mr. George Blumenthal, Mr. Alon 
Bement, Mr. Frank Crowninshield, 
Mrs. S. R. Guggenheim, Mrs. Ripley 


Hitchcock, Miss Louise M. Iselin, Mrs. 
Samuel Lewisohn, Mrs. D. Percy Mor- 


gan, Jr., Mrs. John D. Rockefeller, Jr., 
Mr. Alfred Stieglitz, Mrs. Cornelius J. 
Sullivan, Mrs. Roger W. Straus, Mrs. 
Felix M. Warburg and Mrs. James 
Warburg. The Weyhe and Downtown 
Galleries are transporting and hang- 
ing the pictures. 


TWO APPOINTMENTS 
MADE BY BOSTON 


BOSTON.—At the Boston Museum 
of Fine Arts, Dr. Ananda K. Coomara- 
swamy has been appointed fellow for 
research in Indian, Persian and 
Muhammadan art, and Kojiro Tomita 
has been promoted to the position of 
curator of Eastern art, to succeed John 
Ellerton Lodge, 
months ago. 


who resigned some 


Dr. Coomaraswamy, who since 1917 
has been keeper of Indian art at the 
museum, has built up, with the sup- 
port of Dr. Denman Ross, the most 
important East Indian collection in 
America and by his great learning has 
made serious contributions to its in- 
terpretation. 

Mr. Tomita has been associated with 
the museum since 1907 in the Chinese 
and Japanese department. When it 
was broadened in 1928 to include the 
art of all oriental countries, he be- 
came keeper of Japanese art. The 
place which he has won at the museum 
is proof of his consistently good judg- 
ment and his reputation, both here 
and abroad, as a sound authority on 
Chinese and Japanese art. 
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9 Rue de la Paix 


N. E. MONTROSS 


Works of Art 


MONTROSS 
785 Fifth Ave. 


Bet 


GALLERY 
NEW YORK 


59th and 60th Sts. 











BABCOCK 
GALLERIES 
> East 57th Street Mm ¥. 


Paintings—Water Colours 
Etchings 
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SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 





FA RAPARARARARARA 







Puntines 


by American and Foreign artists 
Etchings | 
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Mezzotints . 
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Saturday, December 5, 1931 





Calendar of 


+ PLILPEPOF 








ickerman Galleries, 50 East 57th Streeu— 
Colored artist's etchings by Elyse Lord, 
through Dec. 


Galleries, Waldorf-Astoria, 
and 50th 
Aristide 


Park | 
Street—Paintings by | 
Sartorio, until Jan. 1. 


\inslie 
(venue 
Giulio | 

| 

imerican Academy of Arts and Letters, | 

Broadway at 156th Street—Memorial ex- | 
hibition of sculpture by Paul Wayland | 
Bartlett. 


imerican-Anderson Galleries, 30 East | 

57th Street—Paintings by Sarah Han-| 
levy, Nov. 30-Dec. 19. One hundred con- 
temporary American prints, selected by | 
the American Art Dealers’ Ass'n, 
through Dee. 19. Paintings by B. J. O 
Nordfeldt, through Dec. 19. 


american Folk Art Gallery, 113 West 13th 
Street—Early American paintings in oil, 
water color, etc., and on velvet and glass, 
Pennsylvania Dutch facture, etc. (Open 
by appointment). 


an American Group, The Barbizon Plaza, 
58th Street and Sixth Avenue—Christ- 
mas exhibition of drawings by members, 
Dec, 7-Jan. 2. 

4n American Place, 509 Madison Avenue— 
Paintings by Marin, through Dec 


Arden Gallery, 460 Park Avenue—Portraits 


of children sculptured in wood by Alec 
Miller, until Dee. 15. 

Argent GaWery, 42 West Sith Street— 
Christmas gift exhibition by members 
of the Nat. Ass'n of Women Painters 
ind Sculptors, through Jan. 2. 

Art Center, 65-67 East 56th Street— 
Greeting cards, Nov. 30-Dec. 24. <A por- 
trait by Ivanowski, Nov. 30-Dec. 12 
Old American pattern glass collected 


by Mrs. William Grieg Walker, through 

Dec. 12. Books and examples of fine 

printing published by the late Wm. Ed- | 
win Rudge, Dec. 7-19. 


4. U. D. A. C., 38 East 53rd Street—Pho- 
tographs and modern accessories, de- 
signed by members. 


Averell House, 142 East 53rd Street—Art 
for the garden from English and French 


estates 


Babeock 
Water 
Wood, 


Art Galleries, 5 East 57th St.— 
colors and lithographs by Stan 

Dec. 7, through Jan. 2 

Balzae Galleries, 449 Park Avenue—Group 
show by Philip Evergood, Abram Phil- 
lips, Charlotte Blass, A. E. R. Vander- 
velde and Cesar Giris, Dec. 7-19. Mod- 
ern French paintings. 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits 


John Beeker, 520 
colors by 


Madison 
Jacques 


Avenue—W ate) 
Mauny, through Dec 


Boehler & Steinmeyer, 
Hotel, Madison 
Old masters. 


Ine., Ritz-Carlton 
Avenue at 46th Street— 


Bourgeois Galleries, 123 East 57th Street 


Contemporary French art, arranged 
by the Galeries Zborowski. 
Brooklyn Museum, Eastern Parkway, 


Brooklyn—Fine prints of the year, Nov 
17-Dec. 31. Brooklyn Society of Etchers, 
Nov. 26-Dec. 26. Paintings and sculpture 


by the New York Society of Women 
Artists and the Society of Swedish Wo 
men Artists, Nov. 24-Jan. 1. 
Brooklyn Painters and Sculptors, Ine., 


212 Hicks Street, Brooklyn—Opening ex 
hibition, through Jan. 2 


rownell-Lambertson Galleries, 106 Enst 


dith Street—Prints, glass and _ gifts, 
through Dec 
rummer Gallery, 65 East 57th Street- 


Pottery by Artigas, through Dee. 
Bucher Galleries, 485 Madison Avenue— 


Antiques, tapestries and objects of art. 


Butler Galleries, 


116 East 57th Street— 
Paintings ‘ 


‘suitable for decoration.” 


Carlberg & Wilson, Inc., 17 East 54th St.— 
XVIIIth century English and French 


portraits, primitives and sporting pic- 
tures. 


Caz-Delbo Gallery, 561 Madison Avenue— 
Memorial exhibition of work by Forain, 


under the auspices of the French gov- 
ernment. 


Central 
652 
work 


Synagogue, 
Lexington 
by Jewish 


Ralph M. Chait, 60@ Madison Avenne— 
Important Chinese porcelains. 


Community House, 
Avenue—Exhibition of 
artists. 


Chambrun Galleries, 556 Madison Avenue 


—Permanent collection of French paint- 
ings. 


Charles of London, 52 East 57th Street— 
Paintings, tapestries and works of art. 


Contemporary Arts, 12 East 10th Street— 
nea ai by Belle Cramer, Nov. 17 
ec. 12. 


Cornell Club, Madison Avenue and 88th 


Street—Etchings and lithographs by 
American artists, assembled by the 


Grand Central Galleries, until Jan. 1. 


mantel Gallery, 600 Madison Avenne— 
Vater colors and drawings by Rosella 
Hartman, through Dec. 


A Club, Room 1408, 745 Fifth 
venue—Rare antique prayer rugs, col- 
fected by H. Michaelyan, Dec. 2-12. 


Decorators’ 


Delphic Studios, 9 East 67th Street— 
/Aintings and drawings by Maxine Al- 
Le ‘, through Jan. 2. 
wis nte a) Inec., 25 East 78th Street — 
rk by 


Picasso, Noy. 30, through Dec. | 
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Exhibitions 


Deschamps Gallery, 415 Madison Avenune— 
Paintings of Westchester. 


tlerbert J. Devine, 42 East 57th 
Permanent exhibition of early 
bronzes, jades, pottery, 
sculpture. Most unusual 
Scythian art. 


Street- 
Chinese 
paintings and 
collection of 


Marion Dongherty, 142 East 53rd Street- 
Art for ancient and modern gardens. 


Downtown Gallery, 118 West 18th Street— 


American printmakers, Dec. 8-29. 


1. S. Drey, 680 Fifth Avenue—Paintings 
by old masters and works of art. 


Nudensing Galleries, 6 East 57th Street 


Most recent paintings by Stephen Et 
nier, through Dec. 19. 

DPurand-Ruel Galleries, 12 East 57th St. 
Still life and flower studies by Albert 
André and Georges d’Espagnat 

Ehrich Galleries, 36 East 57th Street— 
Paintings by old masters and a special 
Christmas exhibition of linen, china, 
pottery and antique English furniture, 
through Dec. 30. 

ferargil Galleries, 63 East 57th Street— 
Small paintings, sculpture and wate) 


colors by Arthur B. Davies, illustrations 
by Boris Artzybasheff and animal sculp- 


ture by Madeleine Fabére, beginning 


Dec. 7. 

Fifteen Gallery, 37 West 57th Street— 
Paintings by Jacob Dooyewaard, 
through Dec. 18. 


The Gallery, 144 West 18th Street—‘‘One- 
man” show by Lucille Bernard and a 
special French and American show. 


(Giallery of Living Art, 100 Washington 
Square East—Permanent exhibition ot 
progressive XXth century artists. 


Pascal M. Gatterdam Art 
West Sith St.— Nocturne” 
York City by Johann 
7-19. 


Gallery, 45 
views of New 
Berthelsen, De 


| Goldschmidt Galleries, 780 Fifth Avenue- 


Old paintings and works of art. 


Girand Central 
Grand Central 
hibition. 


Art Galleries, 6th Floor. 
Terminal—Members’ ex- 
Exposition of tribal art, under 


the auspices of the College Art Ass'n, 
until Dee. 25. Admission, 50 cts. Fifth 
annual exhibition by the Philadelphia 
Society of Etchers, Dec. 8-31 

ifackett Galleries, 9 East 57th Street— | 
Drawings by James Reynolds of char- 
acters from The Iliad of Homer, Dec. 


7, through Dec. 26. 


Hampton Shops, 18 East 50th Street— 
Water colors of duck shooting by Fred- 


eric Soldwedel, through Dec. 19. 
ilarlow, MeDonald Co., 667 Fifth Ave.— 
Water colors of hunting dogs by R 
Ward Binks, through Dec. Etchings 
and drawings of dogs by Marguerit« 
Kirmse, until Dec. 25. 


Marie Harriman Gallery, 61 East 57th 
Street—Thirty etchings by Picasso il- 
lustrating the ‘“‘Metamorphoses” of Ovid, 
Nov. 24 through Dec. 11. 


P. Jackson Higgs, 82 East 57th Street— 
The ‘Peruzzi Madonna” by Raphael. 


Edouard Jonas of Paris, 9 East 56th St. 
—Permanent 


exhibition of French 
XVIIIth century furniture and works 
of art. “Primitive” paintings and paint- 


ings of the XVIIIth century French and 


English schools. Paintings by Iwan F 
Choultse. 

Kennedy Galleries, 785 Fifth Avenue— 
Etchings by John Taylor Arms and 
drawings by Nancy Dyer, through Dec. 

Keppel Galleries, 16 East 57th Street— 
Colored prints and contemporary and 
old masters, through Dec. 

Thomas Kerr, Frances Bldg., Fifth Ave- 


nue at 58rd Street—Works of art, paint- 
ings, tapestries and antique furniture. 


Kleemann-Thorman 
Madison 
ships by 
prints. 


Galleries, 
Avenue—Paintings 
Prof. Alfred 


Ltd.. 
of 
Jensen. 


575 
clipper 
New 


Kleinberger Galleries, 12 East 54th St.— 
Old masters, through Dec. 

Knoedler Galleries, 14 East 57th Street— 
Lithographs and etchings by Forain and 
drawings of the circus by Toulouse-Lau- 
trec, through Dec. 12. 


Kraushaar Galleries, 680 Fifth Avenue— 
Water colors and drawings by D. Y. 
Cameron, Joseph Gray, Henry Rushbury, 
Muirhead Bone, Edmund Blamfield and 
Groen John, through Dec. 26. 

L’Elan Galleries, 


50 East 52nd Street— 


Modern French and American paintings | 


(Wiltz, Trunk, Schary, Ault, Branchard, 


Gaulois and Driggs), Nov. 23, through 
Jan. 9. 

J. Leger & Son, 695 Fifth Avenue— 
XVIIIth century English portraits and 


landscapes, through Dec. 

L.oggett Studio Gallery, The Waldorf-As- 
toria, 50th Street and Park Avenue— 
Drawings by Gennaro Farai, Nov. 30. 
through Dec. 12. 


john Levy Galleries, 1 East 57th Street— 
Sculpture by Sheila Burlingame, Dec. 
1, through Dec. 14. 


Julien Levy Gallery, 602 Madison Avenue— 


Paintings by Massimo Campigli, through 
Dec. 11. 


Little 


Gallery, 29 West 56th Street— 
Handwrought silver. 
Macheth Gallery, 15 East 57th Street— 


Lithographs’ by Stow Wengenroth, 


in’ New York 


SLOPES SSCS 


through Dec 


15. Small figure subjects 
by IvanG 


Olinsky and landscape studies 


by Cecil Chichester, Dec. 1-Dec. 19. 
Woodcuts by Thomas Nason, Dec. 8-31 
Macy Galleries, 34th and Sixth Avenue, 
Sth Floor—Contemporary American a1 


tists, through Dec. 


Madison 


144 Avenue—Christmas sale o 
works by living American artists, 
through the cooperation of the Weyhe 


and the Downtown Gallery 
19. 


, through De 


Hotel Marguery, 


270 »=Park Avenue— 
Anonymous 5 


paintings, to Dec 15 


Pierre Matisse Gallery, 51 East 57th Street 


Water colors done by Gromaire from 
1928 to 1931, Dee 7 until Dee 23 
Work by Lureat, Matisse, Picasso, 
Rouault and Rousseau 


Mauret Gallery, 
“The Cat,” its 
Dec. 8, through 


689 Madison 
artist 
Dec 31 


A venue- 
interpretation 


730 
and 


Fifth 
Dutch 


Metropolitan Galleries, 
American, English 
ings. 


Avenue 
paint 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Lace and costume 
ries, Gallery H19, through December 31 
Prints (selected masterpieces), Gallery 
K41. Daggers and knives from the Cas- 


accesso- 


par Whitney collection Gallery’ H5, 
through Dee. Turkish embroideries 
of the XVIIth, XVIIIth and XIXth 
centuries, Gallery H17, through Feb 
ruary 14. Reproductive prints, Galleries 
K37-40, through Dec. 27. Loan exhibi- 
tion of early New York silver in the 
Alexandria Ballroom and exhibition of 
the Paul bequest and other Chinese 
textiles, Gallery D6, Dec. 8, through 
Jan. 31. Addition to the American Wing 
opens Dec. 8. 


Michanelyan Galleries, 20 West t7th Street 





Oriental rugs, old tapestries, chenille 
carpets. 

Milech Galleries, 108 West Sith Street— 
Paintings of wild beasts by Major A 
Radclyffe Dugmore, 8 paintings by 
George Wharton Edwards and wate 
colors of Mayan ruins by de Leftwich 
Dodge, Dec. 7, through Dec. 18 

Montross Gallery, 785 Fifth \venue— 
Bronze sculpture by Doris Porter Cae 
sar, Nov. 30-Dec. 12. 

Morton Galleries, 127 East 57th Street— 
Paintings by Maurice Brétannes, Nov! 


30-Dec. 14. 


Museum of Modern Art, 780 Fifth Avenue 
Paintings and sculpture by Henri Ma- 
tisse, through Dec. 6. 


Museum of French Art, 22 East 60th Street 
Renoir and his tradition, through Dec. 
19. Photographs of contemporary French 


Celebrities by Manuel Fréres, Dec. 2- 
Jan, 1. 

National Academy of Design, 215 West 
57th Street—Winter exhibition. 

National Arts Club, 15 Gramercy Park— 
16th annual exhibition of the Society 
of American Etchers, Nov. 26-Dec. 26. 

J. B. Neumann, New Art Circle, 9 Enst 
Sith Street—Paintings by Beckmann, 
Bombois, Herrmann, Hondius, Klee, 
Rouault and Sheeler. 

Newark Museum, Newark, N. J.— 
Modern American paintings and sculp- 
ture. American folk sculpture, through 


January. 


Newark Public Library, Washington Park, 
Newark—Books printed by the late Wil- 


liam Edwin Rudge from the R. C. Jen- 
kinson collection. Five years of com- 
mercial printing art in America and 


Europe, until Dec, 25. 
Newhouse Galleries, 11 East 57th Street— 


XVIIIth century portraits and land- 
scapes. 


New York Publie Library, 476 Fifth Ave.— 
Memorial exhibit of prints by S. L. 
Smith, Dec. 1-Feb. 1. French illuminated 
mss. and books covering a period of six 
hundred years (1300-1900), through Dec. 


Modern Graphic art from Offenbach- 
am-Main, until Dec. 25. 

New York University, 100 Washington 
Square—Exhibition of recent acquisi 


tions. 


Painters’ and Sculptors’ Gallery, 22 East 


lith Street—First N. Y. one-man show 
of drawings and paintings by E. E 
Cummings and work by Eloisa Schwab, 
Matisse , Lachaise, Adolph Gottlieb, 
Celia Schirebel and I. Iver Rose, until 
Jan. 1, 

Vark Gallery, 561 Madison Avenne— | 
Decorative flower pieces by Bes (Mrs 
Lawrence Wright.) 

Frank Partridge, 6 West 56th Street— 
Old English furniture. Chinese porce- 


lains and paneled rooms 


Frank K. M. Rehn, 688 Fifth Avenue— 
Water colors by Margaret Laighton, 
Dec. 7-19. 

Reinhardt Galleries, 730 Fifth Avenne— 
Italian and German primitives. Old 
masters and paintings by French and 


American contemporaries. 


Jumes Robinson, 731 Fifth 


' A venue—Exhi 
bition 


of old English silver. Sheffield 
plate and English furniture 

Roerich Museum, Riverside Drive and 
103rd Street—Sculpture by Fausta Vit- 
toria Mengarini and water colors by 
Saul Raskin. 

Salmagundi Club, 47 Fifth Avenue—An 
nual members’ exhibition of water col- 
ors, pastels and wax color crayons, 
through Dee, 13 

7 ae —_ -_ = 


| Schulthels Galleries, 142 Fulton Street— | 


Paintings and art objects. 


Schwartz Galleries, 507 Madison Avenne— | Van Dieman Galleries, 21 East 57th St.— 


Marine paintings, through Dec. 

Scott & Fowles, 680 Fifth Ave.—XVIIIth 

| century English paintings and modern | 
drawings. Water colors by Rowland- | 
son (1756-1827). 

Messrs. Arnold Seligmann, Rey & Co., 


Ine., 11 East 52nd St.—Works of art. 

Jneques Seligmann Galleries, 3 East bist 
Street—-Paintings, tapestries and fur- 
niture. 


Silberman Gallery, 188 East 57th Street— 
Modern Hungarian paintings, under the 
1uspices of the College Art Assn., 
Dec. 8-19. 


W. and J. 
Street 
ics, 


Sloane, Fifth 
Contemporary 


Avenue 
American 





ceram- 


P. R. Galleries, 40 East 
Paintings and drawings 
Davis, Dec. 1-28. 


19th 


by James E 


Stair and 
Special 
cabinets, 


Andrew, 71 East 57th Street— 
exhibition of XVIIIth century 


bookeases and secretaries 


Marie Sterner, 9 East 57th Street— 
Paintings by Theodore Johnson, to De« 
15 

Stora Art Galleries, 670 Fifth Avenue 
(entrance on 58rd St.)—Bronze statu 
ettes before Christ. (Hittite, Etruscan, 


Greek and Egyptian). 


Valentine Gallery of Modern Art, 69 Fast 


“L’ART MODERNE” S.A. 


Selected Modern Paintings 


Correspondent of Bernheim Jeune 


Galeries of Paris 


33 Haldenstrasse, LUCERNE 


Vernay Galleries, 


Weyhe Gallery, 794 
at 47th | Whitney 
Street— | 


Hotel 


Women’s City Club, 


57th Street—Fifteen paintings by Joseph 
Stella, Nov. 30-Dec. 19. 


Paintings by old masters. 


if East 54th Street— 
exhibition of XVIIIth century 


furniture, silver, porcelain and 
rooms. 


Special 
English 
paneled 


Wanamaker Gallery, au Quatrieme, Astor 


Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 
mour, MelIntire and others. 


Julius H. Weitzner, Ine., 122 East 57th St.— 


Old and modern paintings. 


Lexington 
holiday show, 


Avenue— 
Miscellaneous Nov. 30 


through Dec. 


Museum of American Art, 10 
West Sth Street—American paintings 
and sculpture of the last fifty years, un- 


til Jan. 1. 
Wildenstein Galleries, 647 Fifth Avenne— 
Crayon portraits by Henri de Nolhac. 


Windsor, 100 West 58th Street— 
Sculpture and paintings by an American 
group. 

32 


Park Avenue— 


Flower pictures in water color by Leon 
Carroll. 
Yamanaka Galleries, 680 Fifth Avenne— 


Group of 


bronzes. 


important early Chinese 


HNoward Young Galleries, 634 Fifth Ave.— 
Selected group of old and modern mas- 
ters, through Dec 


“LA PEINTURE CONTEMPORAINE” S, A 
Paintings by XIXth and XXth 
Century French Masters 


Correspondents of the Georges Petit 
Galeries of Paris 





M. & R. STORA| 


Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 












DECORATIVE 
PANELS 


PAUL MORO 
Expert Restorer of Paintings 


Cleaning and Relining 


1 East 53rd Street, New York 


lelephone: PLaza 3-1255 





MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 








Charles Pottier 





Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 








Ancient Pain tings 


NEW ADDRESS: 
48 bis Avenue Kleber 
PARIS 
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Elisabeth Wildenstein 


23bis Rue de Berri, PARIS 
(Champs-Elysées) 
FIRST CLASS OLD PAINTINGS 
FRENCH FURNITURE 
(18th Century) 





ARTHUR GOETZ 


Old Paintings 
Works of Art 


24-26 East 58th Street 


TAPESTRIES 
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Se 








THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


The Frances Building, 5th Ave. at 53d St. 


New York 








FURNITURE 
New York 










The Art News 





A PAIR OF FINE CHIPPENDALE CHAIRS AND A CHIPPENDALE TABLE 
These handsome pieces are features of the sale of the collection of Maiden Erlegh, the late 8S. B. Joel and Lord 
Reading to be held at Knight, Frank and Rutley’s, London, from December 7-9. 


SIR DENISON ROSS 
ON LECTURE TOUR 
In response to an invitation from 
the American Institute for Persian Art 
and Archaeology, Sir E. Denison Ross, 
the eminent British scholar, traveler 
and authority on Persian culture, has 
arrived in New York City to begin a 
seven weeks’ lecture tour the 
auspices of the Institute. Some forty 
speaking engagements have been ar 
ranged for Sir Denison at various uni 
versities and museums. 


under 


Sir Denison was co-director of the 
Second International Congress on Per 
sian Art held in connection with the 


recent International Exhibition of 
Persian Art, Burlington House, Lon- 
don. 


Besides being an authority on Indo 
Iranian culture and author of many 


books on Persian literature and his 
tory, he has command of over thirty 
languages. 










The Palette Knife—On 
Auguste Renoir 


Henri Matisse 
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John Sloan on the Indian Tribal Arts 
The Museum of Modern Art 


Henri Matisse in America | 

The Possibility of Symbolism in Modern Painting 
Accents in Accessories—On Modern Decorative Design. 
Pen Portraits: Charles Demuth 


Chicago Art Institute’s Annual Exhibition 
Book Reviews by A. Yarmolinsky, Lewis Mumford,G.W. Eggers, L.T. Hurwitz, Wm.Schack 


WASHINGTON 


The third special exhibition of artis- | 


tic prints at the Smithsonian Institu- 
tion, Division of Graphic Arts, opened 
on Monday, November 30, 1931, and 
will extend to January 3, 1932. It con- 
sists of 40 wood-block prints in color, 
the work of Mr. Ernest W. Watson 


and his wife, Eva Auld Watson. The 
prints are unusual and full of color. 
All have a freedom, color, and tone 


unusual in block prints. 


NEW DIRECTOR 
FOR SEATTLE 


Lionel H. Pries has accepted the 
|position of director of the Art Insti- 
tute of Seattle, thus filling the place 
left open by the recent resignation of 
John Davis Hatch, Jr. 


Tom Toomey is the assistant di- 


rector, and will attend to the business 
details, membership and publicity. 


the Whitney Museum 


CONTINUING ITS VITAL AND 
PROVOCATIVE DISCUSSIONS OF 
MODERN FINE AND APPLIED ART 


CREATIVE ARTI 


PRESENTS THE FOLLOWING ARTICLES 
IN THE DECEMBER ISSUE: 


Henry McBride 

Ruth Laughlin Barker 
Maud Dale 

A. Conger Goodyear 


SAN FRANCISCO 


Three galleries at the Palace of the 
Legion of Honor in Lincoln Park have 
been given over to the work of mem- 
bers of the San Francisco Art Associa- 
tion, the show to end on January 3. 

Continuing until the same date are 
the pen and ink drawings by the Hun- 
garian artist, Stefan S. von Bunyitay, 
now a resident of San Francisco. 

Throughout the month there is also 
at the Palace a one-man show of paint- 
ings and drawings by Mary J. Coulter 
of Santa Barbara. 

Beginning December 10, to continue 
to January 25, a comprehensive exhi- 
bition of the work in all mediums by 
the late Arthur B. Davies will be on 
view. 

At the Sixth Annual Exhibition by 
the San Francisco Society of Women 
Artists, the jury awarded the follow- 
ing prizes: 

Members’ prize of $100 to Emilie Sievert 
Weinberg for ‘Portrait of Mrs. Mary Whit- 
ley.’”’ 


| Patrons’ prize of $150 to Molly Luce for 


| “Summer Comes Early.” 
* * * 


At the de Young Memorial Museum | 
|in Golden Gate Park are three new ex- 








Roger Fry 


Henry McBride 
George Saiko 
Ruth Averell Meigs 
Rita Wellman 


Zz. W. i W ws. Sclinch. Walter Knowlton 


The issue is profusely illustrated with reproductions of 
paintings, sculpture and photographs in color and halftone. 


C. J. Bulliet 


$7.50 per year 


ALBERT & CHARLES BONI, INC. 
66 Fifth Avenue, New York City 















Saturday, December 5, 1931 


hibitions. One of these comprises 
forty rare ecclesiastical objects from 
the famous “Guelph Treasure,” brought 
to this country last year. 

Mrs. Mary J. Coulter, mentioned 
above as having a one-man show at the 
Palace of the Legion, from Decembe1 
l until January 5, is having another 


one-man show at the de Young Muy. 
seum. This comprises her etchings, 
block prints, batiks and weaving. 

The third exhibition will continue to 
March 30, a show of rare and costly 
Persian pottery, miniatures and tex. 
tiles, lent by the Parish-Watson Com. 
pany of New York City. 


HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 


Inc. 





MARGRAF & CO. 


ANTIQUES | 
WORKS OF ART 
ENGRAVINGS 





6 BELLEVUESTRASSE, BERLIN, W.9 











Fine Jewels 
Antique Silver 


UNTER DEN LINDEN 21 
BERLIN, W. 8. 











OTTO BURCHARD | 


AND COMPANY, Inc. 


EARLY 


CHINESE ART 
oe 


FRIEDRICH EBERT STRASSE 5 BERLIN, W. 9 











THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 
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“CAPTAIN McGILL” 
BY 
SIR NATHANIEL DANCE 


This warrior, Captain McGill, reflects the significant style 

and peculiarity present in all of Dance’s portraits. His red 

coat, the powdered hair, the gold frogs and epaulette, ex- 

emplify it as one of the artist's characteristic works. It is of 
portrait size, being 30 x 25 inches. 


PAINTINGS 


I} EAST 57th STREET 484N.KINGSHIGHWAY 
New York St. Louts 
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STAIR @ ANDREW 


OF LONDON 





Fine 18th Century Mahogany Breakfront Sideboard with Fluted Legs. Circa 1790. 
Length 7’ 6"; width 2’ 7”; height 3’ 1”. 


FINE OLD ENGLISH FURNITURE 


24 Bruton Street 


BERKELEY SQUARE 


LONDON, W.1 


71 East 57th Street 
NEW YORK 
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